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EXT. OPERA POPULAI RE - (1919) - DAY

W have faded into black and white film grainy and bl eak.
Est abl i shing shot of the opera house (matte shot). It is
raining. The air is dank, the building grey and crunbling.
There is very little activity in front. A once glorious
monunent shunned by the nodern worl d.

A 1919 version of a very rich man’s car pulls up in front of
the threatre an aristocrats famly crest on the door -
liveried chauffeur, a dark figure in the passengers
conpartnent, acconpani ed by a nurse/ nun.

CUT TGO

a custom nmade, beautifully crafted, caned wheelchair is
extricated fromthe car

CUT TGO

t he hand nade boot prints of the dark figure as they are
adjusted into the foot rests of the wheel chair.

CUT TGO

BACK OF NURSE ... as she pushes the wheel chair toward the
entrance. CAMERA goes past them and becones their POV as we
noved toward the theatre. W MOVE cl oser; we take in statues
with Iinmbs mssing, the great chipped pillars. A |ackluster
sign reads “Public Auction”. W continue to close in; the
stairs leading up to the nmain entrance are filthy. The place
seens abandoned. W HEAR the noise of traffic; klaxons,
horses but, as we MOVE cl oser toward the open nmain doors we

t hen HEAR t he AUCTI ONEER S GAVEL

AUCTI ONEER (Q S.)
Sol d. Your nunber, sir? Thank
you.

| NT. FOYER - DAY

I n one novenent, the canera glides through the main entrance
into the deserted hall revealing the vast, cracked stairway
leading up to the various levels of the foyer, scarred by a
fire long ago. There is rubbish everywhere. dust floats

t hrough the shafts of grey light com ng through the broken
Wi ndows.



AUCTI ONEER (O . S.)
Lot 663, then, |adies and
gentl enmen: a poster for this
house' s production of Hanni bal by
Chal uneau.

PORTER (O S.)
Show ng here.

W continue to nove through a set of doors ..

| NT. AUDI TORI UM - DAY

Al so ravaged by a fire long ago ... into the stalls of the
auditorium The seats are torn, even uprooted and piled on
top of each other. Shafts of daylight cut through the
darkness fromthe traps in the leaking ceiling. At the far
end of the stalls in a clear space, we see a DQOZEN PEOPLE
grouped around the PORTLY AUCTI ONEER on an i nprovi sed podi um
Next to the AUCTI ONEER stands a PORTER hol ding the poster for
Hanni bal : a diva hol ding a severed head.

The bidders are mainly seedy, dusty nen in heavy coats; junk
dealers. There is one old woman, Mre. Gry, who stands a
little apart. She is dressed in black, her hat covered in
black veiling Iike a widow. Her years as a dancer and Bal l et
M stress assi st her elegant and perfect posture.

AUCTI ONEER
Do | have ten francs? Five then.
Five | ambid. Six, seven
Agai nst you, sir, seven. Eight?
Ei ght once. Selling twce. Sold...

The bl ow of the gavel echoes around the space. The
AUCTI ONEER unsuccessfully tries to cover his disdain for the
JUNK DEALER

AUCTI ONEER ( CONT’ D)
...to Monsieur Deferre. Thank you
very much, sir.

The contents of the opera house are being auctioned off. W
see statues, sone covered with huge canvases. There are
boxes, trunks, props and opera nenorabilia. MVE. G RY renains
stoic - nysterious; barely needing the black cane by her
side. She turns to see whose POV she is.



RAQUL, the Viconte de Chagny in the wheel chair, guided by his
NURSES/ NUN. Al though fifteen years younger than ME. Q RY,
he does not enjoy her good health. He seens snall and
fatigued in his beautifully tailored clothes, a cashnere
throw around his barely functioning |egs.

AUCTI ONEER ( CONT’ D)
Lot 664: a wooden pistol and three
human skulls fromthe 1831
production of Robert |e D able by
Meyer beer. Ten francs for this.
Ten, thank you. Ten still.
Fifteen, thank you. Fifteen I am
bid. Coing at fifteen.

ME. d RY wat ches as RAQUL approaches in his wheelchair. He
| ooks up and sees her. There is nmuch unsai d between them
bearers of dark secrets. The GAVEL ECHOES AGAI N around the
hal | .

AUCTI ONEER ( CONT’ D)
Your nunber sir? Lot 665, |adies
and gentl enen: a papi er-nache
nmusi cal box in the shape of a
barrel -organ. Attached, the figure
of a nonkey in Persian robes,
pl aying the cynbals. This item
di scovered in the vaults of the
theatre, still in working order,
| adi es and gentl enen.

PORTER
(Holding it up)
Show ng here.
(He sets it in notion)

The sinple, yet haunting tune plays as both RACUL and ME.
G RY stare at the nusical box. It has great neaning for them
bot h.

AUCTI ONEER
May | commence at fifteen francs?

MVE. d RY rai ses her hand.

AUCTI ONEER ( CONT’ D)
Fifteen, thank you.

The NURSE rai ses her hand.



AUCTI ONEER ( CONT’ D)
Yes, twenty fromyou, sir, thank
you very mnuch.

ME. G RY
Twenty-five.

AUCTI ONEER
Twenty-five on ny left, thank you
madam Twenty-five | am bid.

Agai n, the NURSE rai ses her hand.

AUCTI ONEER ( CONT’ D)
Thirty.

ME. G RY stares at RAOUL, her expression seens to soften.
She realizes how much this neans to the sickly man.

AUCTI ONEER ( CONT’ D)
Selling at thirty francs, then.

ME. d RY | ooks away.

AUCTI ONEER ( CONT’ D)
Thirty once, thirty twce..

( GAVEL DOWN)
Sold for thirty francs. To the

Vi comte de Chagny. Thank you sir.

The box is handed to RAQUL. He thanks MME. G RY with his
eyes, then studi es the paper nmache nonkey.

RAQUL (V. Q)
A col lector's piece indeed...
every detail exactly as she said...
will you still play, when all the
rest of us are dead...?

| NT. AUDI TORI UM - DAY

W CUT BACK to the AUCTI ONEER as he resunes:

AUCTI ONEER
Lot 666 then, a chandelier in
pi eces.



Al attention turns to a manmoth chandelier resting on the
floor of the auditoriumcovered in canvas. Eerie nusic
creeps in. ME G RY and RAOUL can barely | ook to each

ot her.

AUCTI ONEER ( CONT’ D)
Sonme of you may recall the strange
affair of the Phantom of the Qpera:
a nystery never fully explained.
W are told, |adies and gentl enen,
that this is the very chandelier
whi ch figures in the fanous
di saster. Qur workshops have
repaired it and wired parts of it
for the new electric light.
Per haps we can frighten away the
ghost of so many years ago with a
little illumnation. Gentlenen.

The PORTERS whi p off the canvas. The AUCTI ONEER switches on
the chandelier by igniting a huge battery. There is an
enornous flash and the thunderous organ overture begins. The
CHANDELI ER, i mmense and glittering, begins to rise above the
stalls. At the sane tinme, a gust of w nd whips up the dust
and rubbi sh of the auditorium alnost bl ow ng away tine.
CAMERA MOVES into RAQUL's eyes and we realize that the story
we are about to see is in his mnd.

| NT. AUDI TORI UM - (1919-1870) - DAY

As the chandelier rises, we intercut wwth the faces of ME.
G RY and RAQUL. The years are falling away: their features
and skin are clearing, their eyes are brightening. W
realize the filmis GAINNNG COLOUR all the tine. The gas
lights all along the stage cone on.

The red velvet seats are restored, the marble and the statues
gleam the paint glistens. The winds of tinme are restoring
the once magnificent theatre. The chandelier is still

rising, rising. W are nowin FULL TECHNICOLOR The date
1870. FULL ORCHESTRA JO NS CRGAN. W | NTERCUT t he
chandelier rising wth:
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EXT. OPERA POPULAI RE - DAY (1870)

Establ i shing shot (matte) of the theatre in 1870. There is a
huge activity in front of the main entrance. People queuing,
mlling about, staring at the vast posters for Hannibal’
starring LA CARLOITA, the reigning diva. There are TICKET
TQUTS, STREET TRADERS, BI CYCLES, PEOPLE OF ALL CLASSES.
LEFEVRE, the retiring manager, arrives wwth M FIRMN and M
ANDRE, the new owners, in their carriage. They are
overdressed, overfed and quite full of thenselves.

| NT. BACKSTAGE - DAY

The foll owi ng nontage introduces the thriving world backstage
and our stock conpany of players. Cccasionally, we see
LEFEVRE, ANDRE and FIRM N wal ki ng t hrough. CARPENTERS and

PAI NTERS are preparing sections of the set in the SCENERY
DOCKS. A SMALL PERSON in costune steals bread froma GYPSY
and runs off. A piece of the set is rolled past on castors.
Behind it TWD TUVBLERS are practicing their tricks. A bevy
of BALLET G RLS run through and up sone stairs, watched
closely by ANDRE and FIRM N bei ng shown around by LEFEVRE.
Bel ow t he stairway a COSTUMED COUPLE are kissing. Above near
the door an OLD MAN is sitting fast asleep. W see the
COSTUME SHOPS, W GVAKERS, PROPS, REHEARSAL HALLS, etc. The
whol e popul ation of the opera house is in novenent;

MJUSI C ANS, SI NGERS, DANCERS, STAGEHANDS.

| NT. ORCHESTRA PI T - DAY

The MUSI CI ANS are grunbling into the ORCHESTRA PIT.

| NT. BACKSTAGE - DAY

W see a group of SPEAR CARRI ERS eating a neal around a pot.
They throw food out to the DOGS waiting at the door. TWD
DOGS chase each ot her down the corridor and crash through a
hal f - open door wat ched by JOSEPH BUQUET, a sinister scene
shifter in overalls. He leers as he peers through a hole in
the wall; unaware of him the youngest BALLET G RLS are
getting changed. SEAMBTRESSES and W GVAKERS wor k. GROOVGS
tend horses. STACGCEHANDS and CARPENTERS share a bottle in the
crowded BACKSTAGE AREA. BUQUET follows as a few BALLET

G RLS, including MEG GQRY - ME. G RY' s daughter - and

CHRI STI NE DAAE, push past himto join other girls being
assenbl ed by ME. G RY, the severe ballet mstress, in the
BACKSTAGE AREA. They are obviously late. The two young
wonen are beautiful and innocent.
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| NT. STACGE - FLIES - DAY

W cut to a flat rising through the ropes and pulleys of the
FLIES to pick up BUQUET on a ranp as a CAT runs from him
hi gh above the stage of the opera house.

| NT. AUDI TORI UM - DAY

This entire nontage of the comng to life of the 1870 Qpera
Popul ai re has been continually INTERCUT with shots of the
HUGE CHANDELI ER continuing to rise. Nowit finds its
destination, centered high above the nmagnificent theatre,
surrounded by a painted ceiling.

| NT. STAGE - DAY

OVERTURE ENDS as CARLOITA's PI ERCING H GH NOTE (O S.) crowns
the monment and we CUT TO CLOSE-UP of a dummy’s severed head,
mout h wi de-open. CARLOITA, in full voice, full glory and
full bosom with the rest of the COMPANY, is in md-rehearsal
for the el aborate new Meyerbeer-1ike producti on of Hanni bal .
Too much armour, fabric, glitz - all over-designed.

CARLOTTA
This trophy fromour saviours, from
our saviours, fromthe enslaving
force of Rone!

She is holding the severed head while her MAID and SEAMSTRESS
still work on her over-designed costune. The set is still
under construction, PAINTERS re-touching. STAGEHANDS wal k
through wth | adders. CARPENTERS are hammering. The
conductor, M REYER strongly resenbling Lizst, is directing
her fromthe orchestra pit. ME G RY sends her BALLET A RLS
on stage. MEG and CHRI STI NE anong them They are scantily
and provocatively dressed.

G RS CHORUS
Wth feasting and danci ng and song,
tonight in celebration, we greet
the victorious throng, returned to
bring sal vati on!

The MEN S CHORUS enters. Now the full cast is marching and
singing triunphantly.
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| NT. BELOW STAGE - DAY

W I NTERCUT with the horse-driven gears bel ow stage.

| NT. STABLES

As the JUBI LANT CHORUS rings through the entire building,
FIRM N and ANDRE excitedly rush to greet a newWy arriving
carriage wth the DE CHAGNY famly crest on the side.

RAQUL (early twenties), dashing and handsone, stands in the
open carriage bringing his FINE WH TE HORSES to a halt - his
LI VERI ED MANSERVANT junps from his standi ng position on the
back of the carriage as RAOU |eaps off to be fawned on and
admred by the obsequi ous FIRM N and ANDRE.

| NT. STAGE - DAY

MEN S CHORUS
The trunpets of Carthage resound!
Hear, Romans, now and trenbl e!
Hark to our step on the ground!
Hear the drums - Hanni bal cones!

The MEN s CHORUS goes backstage, changes hel nets and circles
back to give the appearance of a larger arny. PIANG, a
puffed pigeon of a baritone, enters as HANN BAL.

Pl ANG
Sad to return to find the | and we
| ove threatened once nore by Roma's
far-reachi ng grasp.

REYER
(TO ORCHESTRA)
Er, er, gentlenen, gentlenen, er...

| NT. STAGE (ANOTHER ANGLE) - DAY

LEFEVRE | eads FIRM N and ANDRE toward the stage. They
continue to fawn over RAQUL.

LEFEVRE
This way. Rehearsals, as you see,
are under way for a new production
of Chal umeau' s Hanni bal .



The cast and stagehands turn to | ook at them

REYER
Monsi eur Lefevre, | amrehearsing!

LEFEVRE
Monsi eur Reyer, Madam Gry, |adies
and gentl enen, thank you - may |
have your attention, please? As
you know, for sonme weeks there have
been runours of ny inmm nent
retirenment. | can nowtell you
that these were all true and... it
is ny pleasure to introduce to you
the two gentl enen who now own the
Qpera Popul aire: Mnsieur Richard
Firmn and Monsieur G|l es Andre.
|"msure you' ve read of their
recent fortune in the junk business

ANDRE
Scrap netal actually.

During this, we have cut to a noving POV fromhigh up in the
FLIES. W see people on the stage below. SOMVEONE is

wat chi ng. DARK SHADOAS nove. Polite appl ause. Sonme bow ng.
W CUT back to the STAGE

FI RM N
And we're deeply honoured to
i ntroduce our new patron

ANDRE
(besi de hinsel f)
The Vi conte de Chagny!!!

This is big news... ooohs, aahs, applause, bow ng.
CHRI STI NE unseen by RAQUL, goes pale.

ANDRE
(to FIRMN)
You know | still can’t believe we

managed to get him [It’s such a
coup for us ny dear.

CHRI STI NE
(to MEGQ
It's Raoul...!
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Meg turns, | ooks at her.

CHRI STI NE
Before ny father died... at the
house by the sea... | guess you
could say we were chil dhood
sweet hearts... He called ne
“Little Lotte”.

MVEG
Ch Christine... he's so handsone!

ME. d RY shushes them as RACUL, still unaware of CHRI STI NE
enbarrassed by the inpressed, overly adoring crowd, speaks.

RACUL
My parents and | are honoured to
support all the arts, especially
the worl d renowned Opera Popul aire.

Carlotta noves forward aggressively.

LEFEVRE
Viconte, Centlenen, Signora
Carlitta Quidicelli, our |eading

soprano for five seasons now.

Polite bow from ANDRE and FIRMN. W can sense CARLOTTA is
not popular with her co-workers and perforners.

Carlotta curtsies.

MAl Y SEAMBTRESS
Br aval Br aval

Seeing that CARLOITA is flirting wth RAGU, PIANG asserts
hi nsel f.

LEFEVRE
And Si gnor Ubal do Pi angi .

Anot her bow.
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RACUL
An honour, signor... | believe
| " m keepi ng you for your rehearsal.
| will be here this evening to
share your great triunph.
(to REYER
My apol ogi es Monsi eur.

More excited reactions as RAOUL dashes off with LEFEVRE

19 | NT. STAGE - DAY

REYER
(wWth attitude)
Thank you, Monsieur Le Viconte.

(to Pl ANG )
Er, once nore, if you pl ease,
si gnor .

The rehearsal conti nues.

CARLOTTA
(to MAI D)
He ove ne. He |ove ne.

ANDRE
(to RAOUL)
Thank you, sir, thank you i ndeed
for the wonderful words, so
i nspiring and encour agi ng.
Everyone’s going to great

encouragenent fromthat. W’'Ill do
our very best, | prom se..
CHRI STINE and MEG still in the mdst of the waiting BALLET
G RLS.
CHRI STI NE

(bl owi ng of f her
di sappoi nt nent)
He woul dn't recogni ze ne...

MEG
He didn't see you

ME. G RY
I f you pl ease.
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The BALLET CORPS, including MEG and CHRI STI NE, dressed
scantily as slave girls, begin their dance, sure to be a
crowmd pleaser. ANDRE and FIRM N nove cl oser - they are

al nost hanging over MME. G RY, leering at the ballet girls.

ME. A RY
(to FIRMN)
Monsi eur .
ME. A RY

W take a particular pride here in
t he excel l ence of our ballets,
Messrs.

ANDRE
| see why. Especially that little
bl onde angel ?
(i ndi cati ng MEG

ME. G RY
M/ daughter: Meg Gry.
ANDRE has an “oops” nonent as FIRMN leers on... CHRI STINE
beconmes prom nent anong t he DANCERS
FI RM N
And that exceptional beauty? No
relation, | trust?
ME. G RY

Christine Daae. Promsing talent.
Monsi eur Firmn, very prom sing.

ANDRE
Daae, did you say? No relation to
t he fanmous Swedi sh violinist?

ME. 3 RY
Hs only child... orphaned at seven
when she cane to live and trai ned
in the ballet dormtories..

They admre Christine’ s dancing and reveal i ng costune.
FI RM N

(salivating)
An orphan, you say...?
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ME. G RY
| think of her as a daughter al so.
Gentlenen, if you would kindly
stand to one side?

They turn their attention to a flirtatious, toothy BALLET
TART, as the ballet continues to its climx and ends. The
CHORUS r esurmes.

CHORUS
Hanni bal s fri ends!

CARLOTTA is getting angry. The ELEPHANT, a life-size,
mechani cal replica, is wheeled on. PIANG is lifted (not
easily) in triunph onto its back. The elephant’s trunk
suddenly rears and alnost hits him The trunk falls back
down. PIANG alnost falls off. CARLOITA steans because the
new managers pay no attention to her.

CHORUS
The trunpeting el ephants sound -
hear, Ronmans, now and trenbl e!
Hark to their step on the ground -
hear the drums! Hanni bal cones!

Furious, CARLOITA al nost screans her final note in their
f aces.

CARLOTTA
Al'l that they want is the dancing!

| NT. STAGE - DAY

ANDRE, suddenly aware of CARLOITA s rage, elbows FIRMN, who
is all over the BALLET TART, and they applaud | oudly.
LEFEVRE returns to join themas TWD STAGEHANDS are reveal ed
operating the ELEPHANT from w t hin.

LEFEVRE
(to the conpany)
Vell, the Vicome is very excited
about tonight's gala!

CARLOTTA
As, ah-ha-ha. Alora, allora,
al | or a.
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CARLOTTA
| hope he is excited by danci ng
girls as your new nanagers. ..
because | will not be singing!!

She seeps up grandly, followed by PIANG and her entourage.

ANDRE
Lefevre... what do we do?
LEFEVRE
Govel. Govel - grovel.
ANDRE

Ri ght
ANDRE and FIRM N dash across the stage.

FI RM N
Si gnora pl ease.

CARLOTTA
See you | ater because |I'm going
now. It is finished.

FIRM N
Wrld renowned artist and great
beauty. ..
She sl ows down.
ANDRE
Princi pessa! Bella diva...
CARLOTTA
Si, si, si...
FIRM N

CGoddess of song!

CARLOTTA
Evel | o.



ANDRE
(an idea)
Monsi eur Reyer... isn't there a

rather marvelous aria for Elissa in
Act Three of Hanni bal ? Perhaps the
Si gnor a. .

CARLOTTA
(petul ant)
Yes, yes, yes! Ma, no! Because |
have not ny costune for Act Three.
Because sonebody not finish it!

She gl ares at the Russian COSTUME DESI GNER

CARLOTTA
And, | hate ny hat!

FI RM N
But | wonder, signora, if as a
personal favour if, you would
oblige us with a private rendition?
Unl ess, of course, Mbonsieur Reyer
obj ects. ..

CARLOTTA
(flattered)
| f nmy managers conmand.

FIRM N
(to CARLOTTA)
Ah.

REYER
(a sarcastic bowto
CARLOTTA)
My di va conmmands.

CARLOTTA
Yes | do. Everybody, very quiet.
Sshhh!

ANDRE
(starting to realize what
t hey’ ve gotten into)
Monsi eur, why exactly are you
retiring? -

15.
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LEFEVRE
(coughi ng and |vying)
M/ heal t h.

ANDRE
| see.

CARLOTTA
(to CHORUS)
Sshh, sshh. You as wel|!

REYER
Si gnor a?

CARLOTTA
Maestro

The introduction is played on the piano. CARLOITA is
performng solely for FIRM N and ANDRE' s benefit, who are
relieved and pretend to hang on every word.

CARLOTTA ( CONT’ D)
Think of ne, think of ne fondly,
when we' ve sai d goodbye. Renenber
me once in a while - please prom se
me you'll try.

During this we | NTERCUT between the stage and POV s fromthe
FLIES. W see the ropes starting to twitch and the pulleys
slowy | oosening. There is a novenent, a shadow on the ranp.

CARLOTTA ( CONT’ D)
When you find, that once again you
long to take your heart back and be
free. If you...

MEG screans. In the flies, a pulley suddenly gives. BUQUET
conmes out of a shadow a | ook of horror on his face. He
rushes forward.

| NT. STACGE ROOF - FLIES - DAY

The canera is plunging towards the stage. The ropes and
pul l eys are whirring madly and the counterwei ghts shooting up
towards FLIES. The counterweights hit the ranp knocki ng
BUQUET of f his feet and grabbing a rope, he also plunmets
downwar ds.
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| NT. STACGE - DAY

Canera still plunges towards CARLOITA s head. The backdrop
crashes an inch behind her.

Pl ANG
Idiot! Ch ny God, signora...
(to PERFORVERS)
Lift it up! Lift it up

Meanwhile, MME. G ry | ooks up. She alone sees a WH TE
ENVELOPE RIMMED I N BLACK fall out of the darkness above. It
lands at her feet. She picks it up. She knows who it is
from

VEG
(to CHRI STI NE)
He's here... the Phantom of the

Qper a. ..

LEFEVRE
Signoral! Are you all right?

The drop is raised high enough to reveal upstage JOSEPH
BUQUET, holding a length of rope, which | ooks alnost |ike a
noose.

LEFEVRE ( CONT’ D)
Buquet! For Cod's sake, nan,
what's going on there?

BUQUET
(spoken)
Pl ease, Monsieur, don't | ook at ne:
as God's ny judge, | wasn’'t at ny
post. Please, Monsieur, there's no
one there: or if there is, well
then, it nust be a ghost...

He smrks unpl easantly.

CARLOTTA' s entourage try to cal m her

ANDRE
(to CARLOITA)
Signora, please... These things do

happen. .
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CARLOTTA

For the past years these things do
happen.

(to LEFEVRE)
And did you stop themfrom
happeni ng? No!

(to FIRM N and ANDRE)
And you two - you're as bad as him
"These things do happen!® Ma...
until you stop these things from
happeni ng, this thing does not
happen! Ubal do! Andiano! Bring

nmy doggy and ny boxy

Pl ANG
Anat eur s!

CARLOTTA
Bye- bye and ci ao.

CARLOTTA
Now you see. Bye-bye, I'mreally
| eavi ng.

CARLOTTA storns out, seeping up her fluffy |lapdog. She is
foll owed by PIANG and her retinue (SEAVMBTRESS, HAI RDRESSER,
MAID). PIANG is caught by his cape but undoes it.

LEFEVRE
(after a pause)
CGentl emen. Good luck. |[If you need

me | should be in Australia!

He | eaves. The COVPANY | ooks anxi ously at the NEW MANAGERS
FIRM N | ooks accusi ngly at ANDRE.

ANDRE
(weakly to REYER)
Signora Quidicelli, she will be

com ng back, won't she?

ME. G RY
You think so, nessieurs? | have a
nmessage, sir, fromthe Qpera CGhost.

She reveals the letter with the black border. The A RLS
twitter and twirl in fear.
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FIRMN
Oh God in heaven, you're all
obsessed!

ME. @ RY

He wel cones you to his opera house-

FI RM N
H s opera house?

ME. G RY
- and commands that you continue to
| eave Box Five enpty for his use
and rem nds you that his salary is

due.
FI RM N
s salary?
ME. G RY

Vel |, Mnsieur Lefevre paid him
twenty thousand francs a nonth.

FI RM N
Twenty thousand francs?

ME. G RY
Per haps you can afford nore, with
the Viconte de Chagny as your
patron?

Reaction to this fromthe BALLET AQRLS. CHRI STINE, we see,
is conforting MEG

FI RM N

(to ME. G RY)
Madane, | had hoped to nake that
announcenent public tonight
when the Viconte was to join us at
the gala. Qobviously we shall now
have to cancel as it appears we
have | ost our star!

ANDRE
(the optimst)
Yeah, but surely there should be a,
um . .



SI NGER
(to ANDRE)
Under st udy!

ANDRE
. ..under st udy?

REYER
(a cry)

Under study? There is no under st udy

for “La Carlotta”!

FIRMN
(to ANDRE)
A full house, Andr

e. W shall have

to refund a full housel

Pause.

ME. G RY
Christine Daae could sing it, sir.

Al attention turns to CHR STI NE

ANDRE
What, a chorus girl? Don't be
silly.

ME. G RY

She has been taking | essons froma

great teacher

CHRI STI NE | ooks terrified.
glaring at her.

POV fromthe FLIES. Soneone

ANDRE
(to CHRI STI NE)
Who?

The ol der BALLET A RLS are

is still watching.

CHRI STI NE

(uneasily)

| don't know his nane, Mbnsieur.

ME. d RY knows.

20.
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ME. G RY
Let her sing for you, nonsieur.
She has been wel | taught.

ANDRE
Al right.
(to CHRI STI NE)
Cone on, don't be shy... Cone on.

Cone along. Just, just...

REYER
(after a pause)
From the beginning of the aria
t hen, mami selle.

The entire conmpany wat ches as Christine nervously nove centre

st age:

FIRM N
Andre, this is doing nothing for ny
nerves.

ANDRE

Ch, she's very pretty.

Reyer gives Christine two bars then:

Agai n,

CHRI STI NE
Think of ne, think of ne fondly,
when we' ve sai d goodbye. Renenber
me once in a while - please prom se
me you'll try.

here, we see the stage fromhigh up in the flies.

Phantonis POV. Soneone is watching.

CHRI STI NE ( CONT’ D)
Wien you find that, once again, you
long to take your heart back and be
free if you ever find a nonent
spare a thought for ne...

The

As she sings, we see everyone's reactions; REYER ME G RY
and MEG encour agi ng, ANDRE and FIRM N beginning to smle,
STAGEHANDS, CH PPI ES and PAI NTERS downing tools to listen,
and sone of the older BALLET A RLS gnashing their teeth.
O her STAGEHANDS and PERFCRMVERS appear in the wings to listen
to CHRISTINE. The entire popul ation of the opera house is
spel | bound by CHRI STINE s voi ce.

t he
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22.

| NT. STACGE - AUDI TORI UM - N GHT

The magi c, glamour and nmajesty of a gala performance. W are
nmovi ng around CHRI STINE and , as we nove behind her, the
ight changes. we cone around the other side to reveal the
packed gala auditorium REYER is conducting a ful

orchestra, the gas lights are flickering.

CHRISTINE is revealed in a dazzling white costune backed by a
| avi sh Meyerbeer-1ike set (nobon, stars, noving clouds, a
waterfall) and WH TE HORSES adorned with white w ngs, tended
by two boys - turbaned with silver nasks.

CHRI STI NE
VW never said our |ove was

evergreen, or as unchanging as the
sea - but if you can still renenber
stop and think of nme... Think of
all the things we've shared and
seen - don't think about the way

t hi ngs m ght have been... Think of
me, think of nme waking silent and
resi gned.

| NT. AUDI TORI UM - N GHT

W see dozens of opera gl asses raised to watch CHRI STI NE

| NT. STACGE - N GHT

CHRI STI NE
| magine ne, trying too hard to put
you fromny m nd

Canera travels from CHRI STINE to REYER - down past the
nmusi ci ans, through the orchestra pit...

| NT. PHANTOM S WORLD - PHANTOM S LAIR - N GHT

Down t hrough the underbelly of the stage. Down, down, ever
downward - into the very bowels of the ancient stone
structure which is part of the canals and | ocks, synbiotic
with the Seine river. Sonewhere in the rippling watery |ight
- a DARK CREATURE of the night thrills to her voice - he is
hi dden by shadows, but we know he’'s there.
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| NT. STAGE - N GHT

CHRI STI NE
Recal | those days, | ook back on all

t hose tinmes, think of the things,
we'll never do. There will never be
a day when | won't think of you...

| NT. AUDI TORI UM - N GHT

During this, we see the audience. The nen in tailcoats and
gl oves, the wonen in dazzling gowns and jewellery. The whole
of the French aristocracy is here in the boxes, the stalls
and circles. |In THE ROYAL BOX sit EMPEROR LOU S NAPOLEON
11, THE EMPRESS and THEI R ENTOURAGE.

I n anot her, we see FIRM N, ANDRE and young RACUL. They are
all delighted, |ooking at the audi ence and CHRI STI NE on
stage. THE EMPEROR claps in md-aria, giving perm ssion to
the rest of the glittering crowd. Appl ause, bravos.

Prom nent anong the bravos, those of young RAOUL in Box Five.
He | eaps up.

RAQUL
Can it be? Can it be Christine?

(shouti ng)
Br avo!

W follow himas he | eaves the box.

| NT. HALLWAY QUTSI DE BOX FI VE - N GHT

RAQUL rushes out of the box, past ME. G RY who has been
standing near it. As she closes the door, we see the nunber
on the door: Box Five. She watches himrun toward the
stairs.

| NT. FOYER - NI GHT

The foyers are enpty apart froma few guards at ease and the
USHERETTES wai ti ng.

RAQUL
Long ago, it seemso | ong ago, how
young and i nnocent we were. She
may not renenber ne, but | renenber
her.

W I NTERCUT this with CHRI STI NE on stage:
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| NT. STACGE - AUDI TORI UM - N GHT

CHRI STI NE
Fl owers fade, the fruits of sumrer

fade. They have their seasons. So
do we. But please prom se ne that
sonetinmes you will think...

(cadenza)
...of ne!

There is a pause. Canera circles CHRI STINE s face and then
cranes to reveal the huge audience waiting. Then, we see the
EMPERCR appl audi ng and, suddenly the whol e house erupts.

Thi s continues over:

ANDRE
(to CHRI STI NE)
Brava! Magnifica! Stupenda!

REYER
(to CHRI STI NE)
Br avo.

EXT. OPERA POPULAI RE - N GHT

A MAID, CARLOITA's maid, runs out of a door into the
courtyard toward a waiting closed carriage. CARLOITA | eans
into the window. The MAID report’s CHRI STINE s triunph.
CARLOTTA col | apses back into the carriage against PIANG. He
tries to console her but she slaps him

| NT. BACKSTACGE - CORRIDOR - N GHT

The audience is crowding into the backstage corridors. Anong
them RACUL trying to find CHRISTINE. There is a crush on
the stairs leading up to the dressing roons, a mxture of

ARl STOCRATS (sonme flirting wth the BALLET A RLS),

STAGEHANDS and SINGERS. Bottles of chanpagne are popping,
flowers are being delivered. RAOUL is trying to fight his
way through. Canera follows MEG also |ooking for CHRI STINE
she noves into...

| NT. BACKSTACE - UPSTAI RS CORRIDOR - N GHT

...a deserted part of the building. Eerie. Mg goes out of
shot and the canera goes down a snmall STONE STAI RMAY. It
leads to a snmall set of doors. W go through to find...
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| NT. CHAPEL - N GHT

...CHRISTINE, in costune, kneeling in a tiny chapel. She is
lighting a candl e which she places in front of a plaque.

Fi xed to the plaque is a daguerreotype of her FATHER There
is a sculpted violinin front. (NB. Her FATHER shoul d vaguely
resenbl e the PHANTOM when di sguised). W notice that there
are plaques all along the wall, each with a little scul pture
descri bing the profession of the deceased nenber of the Qpera
Popul aire: ballet shoes, instrunents, etc. CHRI STI NE kneel s
to pray. She hears:

PHANTOM S VO CE (O S.)
Brava, Brava, Bravissinm...

And a phrase on the violin. CHR STINE | ooks up, drawn to the
sound.

| NT. BACKSTACE - UPSTAI RS CORRIDOR - N GHT

MEG is still searching for CHRI STI NE

VEG
Christine... Christine...

She sees the little stairway | eading to the chapel.

| NT. CHAPEL - N GHT

PHANTOM S VO CE (Q S.)
Chri stine. ..

But MEG has arrived in the chapel, giving CHRI STINE a start.

MEG
(ent husi asti c)
Wiere in the world have you been
hiding? Really you were perfect!
| only wish I knew your secret!
Who is your great tutor?

CHRI STI NE
(sl owy)
Meg... Wien your nother brought ne
here to live...
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| NT. OPERA POPULAI RE, FOYER - FLASHBACK - N GHT

Dark. Enpty. A seven-year old CHRI STINE, acconpani ed by
ME. Gry, arrives at the Opera House. They are both in
bl ack. Soneone is watching fromthe shadows.

CHRI STINE (V. Q)
Whenever | woul d come here alone to
light a candle for ny father...

| NT. CHAPEL - N GHT

Young CHRI STINE on her knees lighting the candle in the
chapel. When she hears a haunting voi ce.

CHRI STINE (V. Q) (CONT' D
A voi ce from above. .

CAMERA TRAVELS above the small chapel to see a shape of a
shadow singing to CHRI STI NE through an el aborate filigreed

grill.
CHRI STINE (V. Q) (CONT’' D
And in ny dreans... he was al ways
t here

| NT. BALLET DORM - N GHT - FLASHBACK

THE YOUNG CHRI STI NE sl eeps in the BALLET DORM - the bed next
to YOUNG MEG s. She wakes to a MA@ CAL VOCE. She is
enthralled and inspired. CAMERA TRAVELS t hrough a snall
round wi ndow t hat |eads...

EXT. OPERA ROCF - NI GHT - FLASHBACK

...to the MAGNI FI CENT STATUES ON THE ROCF that overl ooks al
of Paris. The dark silhouette sings and plays the violin...

CHRI STINE (V. Q) (CONT' D)
You see... Wien ny father |ay

dyi ng. ..
| NT. SVALL BEDROOM SEASI DE COTTAGE FLASHBACK - DAV

CHRI STINE' s FATHER dying in his small bed, whispering to the
YOUNG CHRI STINE. A YOUNGER MME. G RY catches sadly, froma
di st ance.
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CHRI STINE (V. Q)
He told ne | would be protected by

an Angel ... an Angel of Misic..
43 | NT. CHAPEL - NI GHT
MEG
Christine... do you believe? ...Do

you think the spirit of your father
i s coaching you?

CHRI STI NE

Who el se, Meg? Who...???

(D stracted)
Fat her once spoke of an angel... |
used to dream he'd appear... Now,
as | sing, | can sense him.. and
| know he's here..

(trance-1like)
Here in this roomhe calls ne

softly... sonewhere inside..
hiding... Sonehow, | know he's
always with nme... He - the unseen
geni us. ..

MEG noves toward her and begins to | ead her out of the

chapel
MEG
Christine, you nust have been
dreaming. Stories like this can't
cone true... Christine, you're
talking inriddles and it's not
like you...
44 | NT. BACKSTAGE CORRI DOR - N GHT

[This is actually part of the stage] Me is | eading CHRI STI NE
down the corridor.

CHRI STI NE
(not hearing her,
ecstatic)
Angel of Misic! Cuide and
guardian! Gant to ne your glory!

W see the rafters above them
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MEG
Who is this angel ?

| NT. STACGE - FLIES - N GHT

Flies raise and | ower as BUQUET, busy securing ropes, watches
them |lecherously. They are unaware of his presence.

| NT. BACKSTACGE CORRIDOR - N GHT

BOTH
Angel of Miusic! H de no |onger!
Secret and strange angel ..

CHRI STI NE
(darkly)
He's with ne even now. ..

MEG
(bewi | der ed)
Your hands are cold...

CHRI STI NE
Al around ne. ..

MVEG
Your face, Christine, it’'s white...

CHRI STI NE
It frightens ne...

MEG
Don't be frightened..

| NT. BACKSTAGE/ DRESSI NG ROOM CORRI DCR - N GHT

They arrive in the corridor and find an adoring crowd of

FANS. They nove through the crowd toward CHRI STI NE s
dressing roomamd bravos and flowers... RAQU sees them but
cannot reach them Meanwhile, FIRM N and ANDRE are trying to
make their way toward CHRI STINE, in high spirits, bearing
chanpagne, and fawned over by the TOOTHY BALLET TART and an
equal |y avail able CHORUS d RL.

ANDRE
A tour de force! No other way to
describe it!
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FIRM N
Wiat a relief! Not a single
ref und.
ANDRE
(to FIRMN)

You know it’s opera tradition to
drink chanpagne fromyour star’s
sl i pper.

FIRM N
| " ve never been one for tradition.

He grabs the bottle from ANDRE and swigs fromit.

| NT. CARLOTTA' S DRESSI NG ROOM - N GHT

MVE. A RY ushers CHRISTINE into the room It is filled with
fl oners.

ME. G RY (CONT’ D)
(to CHRI STI NE)
You did very well, ny dear. He is
pl eased with you

She hands CHRI STINE a SI NGLE RED rose with a bl ack ri bbon
obviously fromH M

| NT. BACKSTAGE/ DRESSI NG ROOM CORRI DCR - N GHT

RAQUL finally joins ANDRE and FIRM N near the dressing room

FI RM N
Ah, Viconte, | think we've nade
quite a discovery with Mss Daae!

ANDRE
Per haps we can present her to you,
dear Viconte.

RACUL
CGentlenmen, if you wouldn't mnd.
This is one visit | should prefer
t o make unacconpani ed.

He takes the chanpagne from FIRM N
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RAQUL
But thank you.

They bow and nove off.
FI RM N

It woul d appear they' ve net
before..

ANDRE
Yes.

50 | NT. BACKSTACE - CARLOTTA' S DRESSI NG ROOM - N GHT

CHRISTINE is sitting at her mrror. It is surrounded by
roses. There are candles around her. RAQU enters:

RACUL
(spoken)
“Little Lotte let her mnd
wander. ..”
CHRI STINE i s puzzl ed.
RACUL
“Little Lotte thought: am | fonder
of dolls... or of goblins... of
shoes. ..”
CHRI STI NE
Raoul .
RACUL CARLOTTA
“...O of riddles, of Those picnics in the attic..
frocks...”
RACUL
“...O of chocolates...”
CHRI STI NE RACUL
Fat her playing the violin... As we read to each other dark

stories of the North. ..

They enbrace and | augh.
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CHRI STI NE
“No - Wiat | |ove best, Lottie
said, is when I'"'masleep in ny bed,

(sung)

And the angel of nusic sings songs
in ny head!”

BOTH
“...The Angel of Misic sings songs
in ny head!”

CHRI STI NE

(turning in her chair to

| ook at RAQUL)
Fat her said, “Wen |I'min heaven,
child, I will send the Angel of
Music to you.” Well, father is
dead, Raoul, and | have been
visited by the Angel of Misic.

RACUL
No doubt of it. And now we go to
supper!!
CHRI STI NE
(firmy)

No, Raoul; the Angel of Misic is
very strict!

RAQUL
| shan't keep you up | ate!

CHRI STI NE
No, Raoul ...

RAQUL
You nust change. 1'Il order ny
carriage. Two mnutes - Little
Lotte.

He hurries out, closing the door.

CHRI STI NE
(calling after him
Raoul ! No, wait!



57

58

59

60

60A

61

32.

EXT. CORRIDOR - N GHT

W are close on her DRESSI NG ROOM DOOR - A PERFECTLY G.OVED
HAND turns the key in the outside door. Renoving the key,

t he hand di sappears. CAMERA TRACKS to find ME. G RY

wat chi ng fromthe shadows.

| NT. CARLOTTA' S DRESSI NG ROOM - N GHT

Unaware of this, and while thunderous nusic swells, CHRI STINE
has started changing into her dressing gown. Trenul ous

musi c. CHRISTINE turns and hears the PHANTOM S VA CE,

seem ngly through the tinbers if the theatre.

PHANTOM S VO CE (O S.)
| nsol ent boy! This slave of
fashi on, basking in your glory!
I gnorant fool! This brave, young
suitor, sharing in ny triunph!

| NT. BACKSTAGE - N GHT

The angry sound of the PHANTOM s voice is heard by sone; MEG
ME. G RY, BUQUET.

| NT. FOYER - NI GHT

Dark. Enpty.

| NT. AUDI TORI UM - STAGE - N GHT

Shot s showi ng the opera house cl osed down for the night; the
LAMPLI GHTERS exti ngui shing the lights along the stage, doors
closing etc...

| NT. BACKSTAGE/ DRESSI NG ROOM CORRI DOR - SAME

Dark. Enpty.
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| NT. BACKSTAGE/ CARLOITA' S DRESSI NG ROOM - SAME

CHRI STI NE
(spel | bound)
Angel! | hear you! speak - |
listen... stay by ny side, guide
me! Angel, ny soul was weak -
forgive ne... Enter at |ast,
Mast er !

PHANTOM S VA CE

Flattering child, you shall know
me, see why in shadow | hide! Look
at your face in the mrror - | am

t here insi del

Very dimy, behind the mrror,

of the PHANTOM s nask over CHRI STINE s refl ection.

we begin to glinpse the white
Sl owl y,

t hrough the foll owi ng, the shape becones nore and nore

def i ned.
CHRI STI NE
(ecstatic)
Angel of Misic! Cuide and
guardian! Gant to ne your glory!
Angel of Music, hide no |onger!
Cone to ne, strange angel ...
PHANTOM
| amyour Angel of Music... Cone
to ne Angel of Misic...

CHRI STI NE, nmesnerized in a Svengali/Trilby-1ike hypnotic

trance,

is drawn towards the gl ass.

| NT. BACKSTAGE/ DRESSI NG ROOM CORRI DCR - N GHT

RAQUL has returned.

tries the door. It is |ocked.
RAQOUL
(spoken)

Whose is that voice.

that in there...?

He hears the voices and is puzzled. He

.?7 Wwois
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| NT. BACKSTAGE/ CARLOITA' S DRESSI NG ROOM - NI GHT

| nside the room the PHANTOM beckons to CHRI STINE fromi nsi de
the mrror. She is in such a TRANCE, all we see is |like a
dream He extends his hand through the mrror.

PHANTOM
| am your Angel of Misic...

RAQUL
Christine! Christine!

PHANTOM
Cone to ne: Angel of Misic...

Spel | bound, CHRI STINE nagically takes his hand and gli des
through the mrror.

| NT. PHANTOM S WORLDY CORRI DOR - NI GHT

Led by the PHANTOM CHRI STINE has stepped into the PHANTOM s
world. W are in CHRISTINE s mnd now, and we experience his
world fromher POV. This is not the sane way this world
woul d | ook when MEG and the |ynch nob at the end of the film
see it. In her mnd, it's all magic. The narrow HALLWAY
they enter first is SH MMERING REFLECTIVE and lit by TORCHES
hel d by HUVAN HANDS

CHRI STI NE
In sleep, he sang to nme. In
dreans, he cane... That voice
which calls to ne and speaks ny

namne. ..

| NT. PHANTOM S WORLD/ STAI RCASE - N GHT

CHRI STI NE and t he PHANTOM ar e novi ng down a vol upt uous,
spiral staircase down into the belly of the building. The
wal I s here are covered with huge opera posters. The PHANTOM
carries a torch

CHRI STI NE
And do | dream agai n? For now
find the Phantom of the Qpera is
there - inside ny mnd..
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| NT. PHANTOM S WORLD/ UNDERGROUND TUNNELS/ RAMPS - NI GAT

The PHANTOM i s | eading CHRI STINE, dressed in white, on the
bl ack horse. The architecture is steadily becom ng nore
vol uptuous and fantastic as they descend. Qpen-nout hed
gargoyl es stare fromthe walls.

PHANTOM
Sing once again with nme our strange
duet... M power over you grows

stronger yet...

| NT. PHANTOM S WORLD STAI RCASE/ LAGOON - N GHT

They arrive at the top of a wi de staircase which | eads
strai ght dowmn to the | agoon and a noored boat. The PHANTOM
| eads the horse down the staircase.

PHANTOM
And t hough you turn fromne, to
gl ance behi nd. the Phantom of the
Qpera is there - inside your
m nd. ..

The PHANTOM and CHRI STINE step into the boat and set off.

| NT. PHANTOM S WORLD/ UNDERGROUND CANAL - N GHT

The boat, guided by the PHANTOM is gliding along the canal.
Gargoyl es and torches along the walls.

CHRI STI NE
Those who have seen your face draw
back in fear... | amthe nmask you
wear. . .

PHANTOM

It's me they hear..

BOTH
Your/ My spirit and ny/your voice,
i n one conbi ned: the Phantom of the
Qpera is there - inside your/ny
m nd. . .

The gargoyles seemto sing as CHRI STINE stares at them
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| NT. PHANTOM S WORLD/ LOCK/ PHANTOM S LAI R

They seemto have reached a wall, the end of the canal. The
PHANTOM turns to CHRI STI NE.

And we realize the water level is slowy descending, that we
have reached a | ock, one of the PHANTOM s devi ces.

CHRI STI NE
He's there, the Phantom of the
Qper a. ..

PHANTOM
Sing for ne! Sing, ny angel of
music... Sing, ny angel... Sing

ny angel! Sing for ne! (etc.)
She begins to vocalize strangely, her song clinbing higher
and higher in pitch. The water and the boat descend as her
voi ce ascends. A curtain of water parts.

| NT. PHANTOM S WORLD - PHANTOM S LAIR - N GHT

The PHANTOM s lair is revealed to us. It is a fantastic
grotto shaped Ii ke a harbour. As she reaches her fina
climatic note, candles magically rise through the water,
ALREADY ALI GHT. The boat glides through the harbour.

Behind it a portcullis descends and a curtain closes in front
of it. The lair surrounds the harbour. On one side we see
the PHANTOM s pi pe organ; all around are huge mrrors covered
in dust sheets. W wll also notice the PHANTOM s nodel of

t he opera house. The PHANTOM steps onto the shore, |eaving
CHRI STINE in the boat. He begins to |ight candles.

PHANTOM
| have brought you to the seat of
sweet nmusic's throne... to this
ki ngdom where all nust pay homage
to nmusic... nusic... You have cone
here, for one purpose, and one
alone... Since the nonent | first
heard you sing, | have needed you

with me, to serve ne, to sing, for
ny music... ny nusic...



37.

The PHANTOM begins to | ead the boat gently by a rope around
the lair. He is lighting candl es as he does so.

PHANTOM ( CONT’ D)
(Changi ng nood)
N ght -ti nme sharpens, hei ghtens each
sensation... Darkness stirs and
wakes imagination... Silently the
senses abandon their defences...

The PHANTOM | i ghts nore candl es revealing nore of the lair.
Wth the rope, he continues gently to guide CHRI STINE and t he
boat fromthe shore. She is in a trance. Msnerized and
hypnoti zed by this stunning, sexual master.

PHANTOM ( CONT’ D)
Slowy, gently night unfurls its
splendour... Gasp it, sense it -
tremul ous and tender... Turn your
face away fromthe garish |ight of
day, turn your thoughts away from
cold, unfeeling light - and listen
to the nusic of the night. d ose
your eyes and surrender to your
dar kest dreans! Purge your
t houghts of the life you knew
before! d ose your eyes, |let your
spirit start to soar! And you'l
live as you' ve never lived
before..

The PHANTOM has stepped into the water and wal ks toward the
boat and CHRISTINE. This is highly sexual. She is
conpletely in his spell

PHANTOM ( CONT’ D)

Softly, deftly, nmusic shall caress
you... Hear it, feel it secretly

possess you... Open up your m nd,
| et your fantasies unwind in this

dar kness that you know you cannot

fight - the darkness of the nusic

of the night...

He lifts CHRI STINE out of the boat, her arnms are around his
neck, and is carrying her toward the shore. Their faces are
very close. H s love for her has consuned him
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PHANTOM ( CONT’ D)
Let your mnd start a journey
t hrough a strange, new worl d!
Leave all thoughts of the life you
knew before! Let your soul take
you where you long to be! Only
t hen can you belong to ne...

They reach the shore and the PHANTOM carries her toward a
carved staircase. He lets her caress his nmask, his hand
reaches out to her face, travels down her neck and breasts.
He carries her up the staircase which leads to a second
grotto.

PHANTOM ( CONT’ D)

Floating, falling... sweet
i ntoxi cation! Touch ne, trust
me... savour each sensation! Let

t he dream begin, |let your darker
side give in to the power of the
music that | wite - the power of
the nusic of the night...

| NT. PHANTOM S LAl R BEDROOM - N GHT

They step through into the second grotto. It is dom nated by
a huge bed in the shape of a black swan. The PHANTOM puts
her down. She turns and is confronted by an AUTOVAT. This
one is a life-sized duplicate of herself in a weddi ng gown,
surrounded by a mrror. |It’'s too bizarre. CHRISTINE faints
and falls back where he | ays her down, tenderly and
sensuousl y.

PHANTOM
You al one can nmake ny song take
flight - help nme nmake the nusic of
the night...

The PHANTOM has slowly been drawi ng a series of sheer
curtains around the bed until, as the mnusic resol ves, the
curtai ns obscure both himand CHRI STI NE and we. ..

FADE TO BLACK
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| NT. BACKSTAGE/ DRESSI NG ROOM CORRI DCR - N GHT

Qut of the blackness steps MEG G RY. She is |ooking for
CHRI STINE. The building is deserted, shadows everywhere.
MEGis atiny figure in the darkness, vul nerable and

fri ght ened.

MEG
(whi spers)
Christine...

| NT. THEATRE - SANE

Dark. Enpty.

| NT. BACKSTAGE/ CARLOITA' S DRESSI NG ROOM - NI GHT

MEG steps into the dressing room The gas |ight has been
turned down | ow. She noves toward the dressing table covered
in flowers. Next toit, we see her reflection in the full-
length mrror. Suddenly, the gas |light goes out. The room
is plunged into darkness. Startled, she turns to the mrror
and gl i npses a shadow behi nd her reflection. Her hand
reaches up, she steps to one side and suddenly the panel NEXT
to the mrror swivels silently and gathers her through to the
other side (i.e. we see the nmechanics of what seened at first
magic). MEG has found CHRISTINE s route to the PHANTOM s
wor | d.

| NT. PHANTOM S WORLDY CORRI DOR - NI GHT

MEG cones into shot and sees the dressing roomon the other
side of the mrror. Shadows seemto follow It is dark
danp and dangerous. A rat scanpers through. A shadow
appears directly behind MEG A hand reaches out and grabs
her shoulder. MEGturns in terror. It is her nother, ME.
d RY.

| NT. BALLET G RL’S DORM TORY - N GHT

Ten mnutes |ater, BUQUET, showing off, is aping the PHANTOM
to the BALLET G RLS (ol der ones included), who are dressed
for bed. A length of fabric serves as his cloak and a piece
of rope as the Punjab | asso. The toothy ol der BALLET TART
and her CHORUS A RL buddy, arrive hone after a wld night

wi th her bosses.
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BUQUET
Li ke yell ow parchnent is his
skin... A great black hole served

as the nose that never grew

Denonstrating the PHANTOM s net hod, he | assoes one of the
girls. Wth a mxture of horror and delight, the BALLET

G RLS appl aud this denonstration. BUQUET is clearly enjoying
this.

BUQUET ( CONT’ D)
You nmust be al ways on your guard,
or he wll catch you with his
magi cal | asso!

Behi nd BUQUET, MVE. A RY has entered with MEG

ME. G RY
Those who speak of what they know

find, too late, that prudent
silence is w se.

She takes the noose fromhis hand, drops it around his head,
and inserts his hand between the rope and his neck.

ME. G RY (CONT’ D)
Joseph Buquet, hold your tongue -
keep your hand at the |evel of your
eyes. ..

She pulls the rope taunt. BUQUET s hand saves himfrom bei ng
strangl ed.

| NT. PHANTOM S LAI R LATER THAT NI GHT

The PHANTOM i s seated at the organ, playing with furious
concentration. He breaks off occasionally to wite the nusic
down. He stills wears his evening trousers, but a | oose

vel vet robe hangs open, revealing his well devel oped

physi que.

CHRISTINE is asleep. Beside the bed there is the nusical

box; THE MONKEY AND THE BARREL ORGAN. Mysteriously, it plays
as CHRI STI NE wakes up. The nusic keeps her in a half-trance
as she steps out of the bed and wal ks toward the nouth of the
grotto.
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CHRI STI NE
| renenber there was mst...
swirling mst upon a vast, glassy
Lake... there were candl es al
around and on the | ake there was a
boat, and in the boat there was a
man. . .

She sees the PHANTOM sitting at his organ. H's mask and hair
perfect, bare chested in the flowi ng robe, he is once again a
strong sexual presence CHRISTINE is attracted to. He is
trying to finish a nelody ("PONT OF NO RETURN'). As she
approaches, she takes over the nel ody and, vocalizing, finds
a solution to it. He then plays the mddle section as she
listens. She is behind him very close. Together they

conpl ete the song, nusically as one. The nelody continues on
the violin as the PHANTOM notates it on his score.

CHRI STI NE
Who was that shape in the
shadows...? Wose is the face in
the mask...?

She lovingly caresses his face. He responds deeply to her
touch. A nost like a lover, renoving a veil, CHRI STINE takes
off the mask. The PHANTOM springs up, throwi ng her violently
to the ground and turns on her furiously. W see only a
flash of his rotting face. |In his wath, he runs to the huge
mrrors around the lair, tearing off the dust covers.

CHRI STINE i s surrounded by a hundred reflections of the
PHANTOM

PHANTOM
Dam you! You little prying
Pandora! You little denon - is

this what you wanted to see? Curse
you! You little lying Delilah!
You little viper - now you cannot
ever be free!

(weakeni ng)
Damm you... curse you...

(a pause)
Stranger than you dreant it... can
you even dare to | ook or bear to
think of ne: this | oathsone

gargoyl e, who burns in bell, but
( MORE)



80

81

82

42.

PHANTOM ( CONT' D)
secretly yearns for heaven
secretly... Christine...

CHRISTINE is near tears. Her heart is noved by this poor nan.

PHANTOM ( CONT’ D)
Fear can turn to love - you'l
learn to see, to find the man
behind the nonster, this...
repul sive carcass, who seens a
beast, but secretly dreans of
beauty, secretly... secretly...
Ch, Christine..

Pitifully, he holds out his hand for the mask, and filled
with synpathy, she gives it to him He puts on the nask.

PHANTOM ( CONT’ D)
Cone we nust return - those two
fools who run ny theatre will be
m ssi ng you.

| NT. /EXT. ROOF (MEG S POV) - N GHT

...sees the spectre of the Phantom | eading Christine across
t he roof.

I NT. BALLET G RL’S DORM TORY - N GHT

MVEG
He's there - the Phantom of the

Qper a!

The ot her BALLET G RLS scream ME. G RY claps her hands to
order the girls to bed.

ME. A RY
Au lit! Au lit!

| NT. BACKSTAGE/ CORRIDCR - N GHT

ME. A RY | ocks the doors of the dormtory. She |ooks up and
sees at the top of a staircase, CHRI STINE, backlit by the
nmoon, still deep in a trance. CHR STINE wal ks down towards
her and al nost faints into ME. GQRY s arns as she reaches
her. ME. G RY | eads her away. Unknown to both, BUQUET has
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been watching them And unknown to BUQUET, fromthe doorway
above, the PHANTOM has been wat chi ng hi m

DI SSOLVE TO

EXT. OPERA POPULAI RE / BACK TO 1919
(BLACK AND WHI TE GRAI NY FOOTAGE AGAI N)

The NURSE/ NUN and t he LI VER ED CHAUFFEUR assi st the frai
RACUL into the back of his elegant car. As the NURSE and

DRI VER get seated, RAQUL | ooks up to see MME. G RY | eavi ng
the theatre. As his car noves away slowy, they both |look to
each other - two old friends that have shared many dark
secrets - who know they will probably never see each ot her
again. Wth great effort, RAOUL nakes a chival rous gesture.
He raises his silk top hat and places it over his heart.

ME. G RY is noved, and does a tiny, elegant curtsy. RACUL
| eaving his hat off, rests back in the expensive | eather
seat. H's mnd once again fills with haunted dreans of the
past. He looks in the SIDE M RROR

Hs POV. The old, SCARRED THEATRE di sappearing in the

di stance. CAMERA noves in closer to his EYES as rear view
BLACK AND VH TE SIDE MRROR fills the screen and it ONCE
AGAI N bursts into COLOUR and we ar e:

EXT. OPERA PCOPULAI RE - 1870 - MORNI NG

FIRM N wal ks hurriedly toward the theatre, carrying a
newspaper, LARGE QUEUES outside the theatre. Everybody wants
a ticket.

| NT. GRAND FOYER - DAY

Passi ng CLEANERS with nops, FIRM N enters, reading:

FIRM N

"Mystery after gala night" it says,
"Mystery of soprano's flight!"
"Mystified,” all the papers say,
“We are nystified - we suspect foul
pl ay!"

(he | owers the paper)
Bad news on soprano scene - first

Carlotta, now Christine! Still at
( MORE)
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FI RM N ( CONT' D)
| east the seats get sold - gossip's
worth its weight in gold...

He strides towards ANDRE s office at the other end.

FI RM N
What a way to run a busi ness!
Spare nme these unending trials.
Hal f your cast disappears, but the
cromd still cheers! Operal To
hell wth duck and Handel - Have a
scandal and you're sure to have a
hi nt!

ANDRE bursts out of his office, in a tenper, confronting
FIRMN in the busy corridor.

ANDRE
Damabl e? will they all wal k out?
this is damabl e!

FIRM N
Andre, please don't shout... it's
publicity! And the take is vast!
Free publicity!

ANDRE
(groans)
But we have no cast. ..

FI RM N
(calmy)
But, Andre, have you seen the
queue?

FIRMN is now | eading himback to his office ANDRE produces a
bl ack bordered letter.

FIRM N (CONT' D)
Ch, it seens you' ve got one too...

| NT. GRAND FOYER - DAY

As they march in. ANDRE opens the letter and reads:



ANDRE
"Dear Andre, what a charm ng gal a
Christine was, in a word, subline.
W were hardly bereft when Carlotta
left - on that note, the diva’'s a
di saster, must you cast her when
she's seasons past her prine?”

Meanwhi |l e, FIRM N has picked up another letter fromhis desk.

It also has a black border. He reads it out:

FI RM N
"Dear Firmn, just a quick
rem nder: ny salary has not been
paid. Send it care of the ghost,
by return of post - P.T.O: no one
likes a debtor, so it's better if
nmy orders are obeyed!"

BOTH
Who woul d have the gall to send
this? Soneone with a puerile
br ai n!

FI RM N
(studyi ng both notes)
These are both signed "OG"...

ANDRE
Who the hell is he?
BOTH
(i mredi ately realizing)
“Qpera ghost!”

And back down the corri dor

FI RM N
It's nothing short of shocking

ANDRE
He' s nocki ng our position

FI RM N
In addition he wants noney!

ANDRE
What a funny aberration..

45.
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BOTH
...to expect a large retainer!
Not hing plainer - he is clearly
qui te i nsane!

They are interrupted by the arrival fromthe stairs of RAQUL,
who brandi shes anot her of the PHANTOM s not es.

RACUL
VWhere i s she?
ANDRE
You nean Carl otta?
RACUL
| mean M ss Daae - where is she?
FIRM N
Vel |, how should we know?
RACUL
| want an answer - | take it that

you sent nme this note?

FIRM N
VWhat's all this nonsense?

ANDRE
O course not!

FIRMN
Don't | ook at us!

Al three start off back towards FIRM N s offi ce.

RACUL
She's not with you, then?
FI RM N
O course not!
ANDRE
W're in the dark...
RACUL
Monsi eur, don't argue - isn't this

the letter you wote?
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FIRM N

And what is it, that we're neant to
have w ot e?

(Realizing his m stake)
Witten!

RAQUL hands the note to ANDRE who reads it:
ANDRE

"Do not fear for Mss Daae. The
Angel of Music has her under his
wing. Make no attenpt to see her
again."

The mangers | ook nystified.

RACUL
Vell, if youdidn't wite it, who
di d?
90 | NT. GRAND FOYER - DAY

They are just about to go into FIRMN s office when CARLOITA,
closely followed by PIANG and her retinue (SEAVMSTRESS, MAI D,
HAI RDRESSER) expl odes into the foyer and heads up the grand
staircase. She, too, has a letter, which has cheered her no
nmore than the others.

CARLOTTA
Where is he?
ANDRE
(del i ght ed)

Ah, wel cone back!

CARLOITA
Your precious patron - where is he?

RAQUL
VWhat is it now?

They all go toward FIRM N s office, as CARLOITA confronts
RACUL.
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| NT. GRAND FOYER - DAY

CARLOITA
| have your letter - a letter which

| rather resent!

FI RM N
(to RAOUL)
And did you send it?

RAQOUL
O course not!

ANDRE
As if he woul d!

CARLOTTA AND PI ANG
You didn't send it?

RACUL
O course not!
FI RM N
What's going on...?
CARLOTTA
(to RAOUL)

You dare to tell nme that this is
not the letter you sent?

RAQUL
And what is it that I'"'mneant to

have sent?

RAQOUL takes the letter and reads it:

RAQUL
"Your days at the Qpera Popul aire
are nunbered. Christine Daae will
be singing on your behalf tonight.
Be prepared for a great m sfortune,
shoul d you attenpt to take her
pl ace.

The MANACERS are beginning to tire of the intrigue. They
escort CARLOTTA toward the grand staircase. EVERYONE has
foll owed them



ANDRE AND FIRM N
Far too many notes for ny taste -
and nost of them about Christine!
All we've heard since we cane is
M ss Daae's nane...

And wal k straight into MME. 3G RY acconpani ed by MEG

ME. G RY
M ss Daae has returned.

FI RM N
(1 ooki ng at RAQUL)
| hope no worse for wear as we're

concer ned

ANDRE
Wiere precisely is she now?

ME. G RY
| thought it best that she was

al one. ..

MEG
She needed rest. ..

RAQUL
May | see her?

ME. G RY
No, nonsieur, she will see no-one.

CARLOTTA AND PI ANG
WIl she sing? WIIl she sing?

ANDRE and FIRM N try to escape up the stairs. EVERYONE
foll ows.

ME. G RY
Here, | have a note..

They al | groan.

RAQUL/ CARLOTTA/ ANDRE/ PI ANG
Let ne see it!

49.
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FI RM N
(snatching it)
Pl ease!

He opens the letter and reads. The PHANTOM s voi ce gradual ly
t akes over.

FIRM N
"CGent| enen, | have now sent you
several notes of the nost am abl e
nature, detailing how ny theatre is
to be run. You have not followed
my instructions. | shall give you
one |l ast chance..."

W | NTERCUT wit h:

| NT. PHANTOM S LAIR - DAY

The PHANTOM s nodel of the Qpera Populaire. W see in
particular the stage of the opera house with the set for I
Muto. Figurines, exact reproductions of the cast, I N WAX
CARLOTTA and CHRI STI NE i ncl uded, popul ate the stage.

The PHANTOM s hand, in a white glove, conmes into shot. It
renoves the head fromthe CHRI STINE figurine and swaps it
with that of CARLOTTA' s.

PHANTOM S VO CE (O S.)
(taki ng over)

Christine Daae has returned to you,
and | am anxi ous her career should
progress. |In the new production of
Il Mito, you will therefore cast
Carlotta as the pageboy, and put
M ss Daae in the role of Countess.
The role which M ss Daae pl ays
calls for charmand appeal, the
role of the Pageboy is silent -
whi ch makes ny casting, in a word,
i deal .

W al so see Box Five within the nodel

PHANTOM (O S.)
| shall watch the performance from

ny normal seat in Box Five, which
( MORE)
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PHANTOM (O. S.) (CONT' D)

will be kept enpty for ne. Should
t hese commands be ignored, a

di saster beyond your inagination
will occur...

The PHANTOM s hand taps the mniature chandelier of the nodel
opera house. We INTERCUT this wth:

| NT. AUDI TORI UM - DAY

The real chandelier tinkles as if disturbed by a gust of
wi nd.

| NT. BACKSTAGE - SAME

Workers | ook up and react to tinkling chandelier.

| NT. GRAND FOYER - DAY

EVERYONE | ooks up as if they heard the di stant sound of the
chandel i er.

FI RM N
(taking over)
.l remain, Gentlenen, Your
obedi ent servant, OG"

CARLOTTA
Chri sti ne

CARLOTTA barrels towards the grand staircase. EVERYONE
foll ows.

ANDRE
VWhat ever next...?

CARLOTTA
It's all about a ploy to help
Chri sti ne!

FIRM N
This is insane...

CARLOTTA plunges down the stairs foll owed by EVERYONE.
CARLOITA

| know who sent this:
(poi nting an accusi ng
( MORE)
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CARLOTTA ( CONT' D)

finger)
The Viconte - her |over!

RACUL
(ironical)
| ndeed?
(to the others)

Can you believe this?
FIRM N
(to Carlotta, in protest )
Si gnor a!
She heads for the DOORS TO THE THEATRE

| NT. BACKSTAGE/ DRESSI NG ROOM CORRI DCR - DAY

AS EVERYONE races down the corridor, other SINGERS, DANCERS,
HAI R and MAKEUP ARTI STS appear out of the dressing roons to
wat ch.

CARLOTTA
(half to the MANAGERS
hal f to herself)
Otraditori!

ANDRE
Thi s changes not hi ng!

CARLOTTA
Onentitori!

FIRM N
Si gnor a!

| NT. BACKSTACGE/ CARLOTTA' S DRESSI NG ROOM - DAY

And they all arrive in CARLOITA's dressing room She is |like
a whirlwi nd: trunks and cases appear, dresses, boas, w gs,
furs, shoes, fly through the air into the trunks. She is
packing to | eave.

ANDRE
You are our star!

FI RM N
And al ways will be!
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ANDRE
Si gnora. .
FI RM N
The man is mad!
ANDRE
W don't take orders!
FI RM N
(announcing it to
everyone)

M ss Daae wll be playing the
Pageboy - the silent role..

ANDRE AND FI RM N
Carlotta wll be playing the |ead!

CARLOTTA Pl ANG
(waxi ng nel odranati c) ... appease her ... to please
it's useless trying to ... her ... padre mol!
appease ne... you're only di o!

saying this to please ne! |
will not listen! You thus

i nsult the honour of your
pri ma donna? Padre m o!

D o!

Who scorn his word, beware to those... The angel sees, the
angel knows

You have revil ed ne!

You have rebuked ne!

Si gnora, pardon us...?

You have repl aced ne!

Pl ease, Signora, we beseech you...

This hour shall see your darkest fears...
Signora, sing for us!

Don't be a martyr
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What new surprises lie in store?
Qur star...!
Wul d you please give this to M ss Daae?

| NT. FOYER - DAY

ANDRE and FIRM N steal behind her, close the doors and stand
with their backs to them Al |ook at CARLOITA, as the
MANAGERS appr oach her | ovingly.

ANDRE
Your public needs you!

FI RM N
W need you, too!

CARLOTTA
(unassuaged)
Wul d you not rather have your
precious little ingenue?

ANDRE AND FI RM N
Signora, no! the world wants you

| NT. BACKSTAGE/ CARLOITA' S DRESSI NG ROOM - NI GHT

CARLOTTA is preparing for the evening perfornmance of Il Mito.

She i s surrounded by her SEAMSTRESS, W GVAKER, MAI D and
Pl ANG .

Through the follow ng, she is strapped into her corset,
bosons heavi ng, perfune, powdered, w gs and beauty spots are
applied. Mst inmportantly, she is constantly spraying her
throat froma crystal bottle. Manwhile, ANDRE and FIRM N
fawn magni ficently; they have brought her bonbons, oysters,
huge fl owers, another nasty little dog. PIANG groans. They
drink chanpagne fromher slipper, FIRMN a little disgusted
by this, and grovel |ike pros.

ANDRE AND FI RM N
Prima Donna, First Lady of the
stage! Your devotees are on their
knees to inplore you!

W | NTERCUT this with:



107

108

109

110

55.

| NT. BACKSTAGE/ DRESSI NG ROOM CORRI DCR - N GHT

... RAQUL searching for CHRISTINEE W also intercut wth:

| NT. BACKSTAGE/ HUMBLE DRESSI NG ROOM - NI GHT

ME. GRY is preparing a very nervous CHRI STINE as the
PAGEBOY. MEGis with them

| NT. BACKSTAGE/ CARLOITA' S DRESSI NG ROOM - NI GHT

ANDRE
Can you bow out when they're
shouti ng your nane?

FI RM N
Thi nk of how they all adore you!

BOTH
Pri ma Donna, enchant us once agai n!

ANDRE
Thi nk of your nuse...

FI RM N
And of the queues round the
t heatre!

BOTH
Can you deny us the triunph in
storel

ANDRE/ FI RM N PI ANG
Sing, Prima Donna, once nore!

| NT. BACKSTAGE/ CORRIDORS - N GHT

W continue intercutting with RACUL searching for CHRI STI NE

RACUL
Chri stine spoke of an angel. ..
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| NT. BACKSTAGE/ CARLOITA' S DRESSI NG ROOM - NI GHT

CARLOTTA
(to herself in triunph)
Prima Donna, your song shall live

agai n!

ANDRE/ FI RM N PI ANG
(to CARLOITA)
Thi nk of your publi c!

CARLOTTA
You took a snub, but there's a

publ i c who needs you!

ME. G RY
(referring to CHRI STI NE)
She has heard the voice of the
angel of nusic...

ANDRE/ FI RM N PI ANG
(to CARLOITA)
Those who hear your voice |iken you

to an angel!

CARLOTTA
Think of their cry of undying
support!

CONTI NUE | NTERCUTS ( CONTI NUQUS MUSI C)

| NT. BACKSTACE - DRESSI NG ROOM CORRI DOR - N GHT

RACUL is making his way to Box Five.

| NT. BACKSTAGE - N GHT

CARLOITA, followed by her RETINUE and ANDRE and FIRM N

PIANG now carrying two little dogs, is now noving toward the
wi ngs. She travels past the COSTUME and PROP SHOPS, the
SCENERY DOCKS, while ANDRE and FI RM N encour age ot her SI NGERS
and DANCERS to follow and SING her praises. CARLOITA s

conti nuously spraying her nouth with the little crystal
bottle.
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114 I NT. STAGE - PIT - FLIES - N GHT

Shots which show the theatre comng to life for the evening
performance; MUSICIANS arriving in the PIT, BUQUET directing
operations up in the FLIES; the huge bed of Il Mito being

wheel ed on st age.

ANDRE
(to FIRMN)
We get our opera...

FI RM N
(to ANDRE)
She gets her |inelight!

115 | NT. BACKSTAGE - N GHT

BALLET A RLS and the CHORUS dress. PROPS are readied. MG
and MME. G RY attend CHRISTINE. (Al I NTERCUT with CARLOITA

and COVPANY getting ready.)

CARLOTTA
Fol | ow where the Iinelight |eads

you!

ANDRE AND FIRM N
(asi de)
Leading ladies are a trial!

CARLOTTA
Prima Donna, your song shall never
di e!
Pl ANG
Wen she sing, we see heaven!
CARLOTTA
You'll sing again, and to unendi ng
ovati on!
RACUL

Orders! Warnings! Lunatic
denmands!
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ANDRE AND FI RM N
Lunati ¢ demands are regul ar
occurrences

CARLOTTA
Thi nk how you' Il shine in that
final encore!

ANDRE AND FI RM N
Surely there'll be further scenes -
wor se than this!

RAQOUL
| nust see these demands are
rej ect ed!

ANDRE AND FI RM N
Who' d believe a diva happy to
relieve a chorus girl, who' s gone
and slept with the patron? Raoul
and the soubrette, entwined in
| ove's duet! Al though he may
demur, he must have been with her

ANDRE AND FI RM N
You' d never get away with all this
inaplay, but if it's loudly sung,
and in a foreign tongue, it's just
the sort of story audi ences adore,
in fact a perfect opera!

ME. G RY
For, if his curse is on the
oper a. .

MEG
But if his curse is on this
oper a. .

ANDRE AND FI RM N
Prima Donna the world is at your
feet! A nation waits, and how it
hates to be cheat ed!
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ALL
Light up the stage wth that age-
old rapport! Sing, Prima Donna,
once nor e!

| NT. W NGS/ STAGE - N GHT

CARLOITA and her RETINUE, ANDRE and FIRM N, have arrived on
t he edge of the opera stage. They are now acconpani ed by

ot her SI NGERS, DANCERS, STAGEHANDS. The huge set beckons as
the nusic rises and EVERYONE' s eye are on CARLOTITA

THE OVERTURE TO Il Mito

| NT. AUDI TORI UM - N GHT

W see the stage of the opera house. The red house curtains
are in. The house is packed.

| NT. W NGS/ STAGE - N GHT

The PERFORMERS waiting for the opera to begin. Manwhile, in
the wi ngs, the PHANTOM s hand cones into shot. Unseen by
all, it reaches for CARLOITA' s throat spray and swaps it for
an identical crystal flask. The overture conmes to an end...

| NT. AUDI TORI UM - N GHT

The curtains rise for the beginning of the opera.
A PERFORVANCE OF Il Mito

| NT. STACGE - NI GHT

The set is an eighteenth century sal on, a canopied bed centre
stage. The COUNTESS is played by CARLOTTA. SERAFI MO, the
pageboy, is disguised as her naid and is played by CHRI STI NE.
At this point, they are hidden behind the drapes of the bed,
which are drawn. W see themwaiting for their cue.
CARLOTTA yanks the cap on CHRISTINE s head, trying to cover
part of her face. In the roomare TWDO EPI CENE MEN: one a

HAI RDRESSER and one a JEVELLER The JEWELLER is attended by
MEG dressed as a MAID. There is also an OLDER WOMAN, the
COUNTESS s CONFI DANTE. ALL, apart from MEG are gossi ping
with relish about the COUNTESS s current liaison with

SERAFI MO,
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CONFI DANTE
They say that this youth has set ny
| ady' s heart afl ane!

1ST FOP
H s Lordship, sure, would die of
shock!
2ND FCP
H s Lordship is a | aughing-stock!
CONFI DANTE
Shoul d he suspect her, God protect
her!
ALL THREE

(1 NSI NCERELY)
Shane! Shane! Shane! This
faithless lady's bound for Hades!
Shane! Shane! Shane!

The AUDI ENCE i s anused as the canopy drapes part and we see

t he COUNTESS ki ssi ng SERAFI MO passionately. As the
recitative begins, the lights and the nusic di mon stage, and
our attention turns to the MANAGERS in their box.

| NT. AUDI TORI UM MANAGERS' BOX - N GHT ON STAGE

COUNTESS
Serafino! Your disguise is
perfect!

(a knock on the door)
Way, who can this be?

DON ATTI LI O
(out si de)
Gentle wife, admt your |oving
husband.

ANDRE and FIRM N chuckl e and nod to RAQUL in the opposite
box. He acknow edges them

ANDRE
(to FIRMN)
Now that's exactly sonething the
public | oves.
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123 | NT. STAGE - N GHT

The COUNTESS admts Pl ANG as DON ATTILIO an old fool

DON ATTI LI O
M/ love - | amcalled to England on
affairs of state, and nust |eave
you Wi th your new nai d.

(asi de)
Though 1'd happily take the maid
with ne.
COUNTESS
( ASI DE)
The old fool is |eaving!
ANDRE
(to FIRMN)

It’s the Countess de Cherbourg!
She's invited us to her salon, you
know.

FI RM N
(to ANDRE)
Not hing |i ke that ever happened to
us in the junk business.

ANDRE
(to FIRMN)
Scrap netal .

COUNTESS ( CARLOTTA)
Serafinmo - away with this pretence!

She rips off SERAFIMO s skirt to reveal his manly breeches.

COUNTESS ( CONT’ D)
You cannot speak, but kiss nme in ny
husband' s absence! Poor fool, he
makes ne | augh! Hahaha haha! Tine
| tried to get a better better
hal f!

COUNTESS/ CHORUS
Poor fool, he doesn't know Hoho,
hoho, ho! |If he knew the truth,
he'd never, ever go!
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Suddenly, from nowhere, we hear the VO CE of the PHANTOM

PHANTOM S VO CE (O S.)
Did | not instruct that Box Five
was to be kept enpty?

MEG
(terrified, whispered)
He's here, the Phantom of the

Qper a. ..

And hi gh above the stage, on a catwal k running along the top
of the prosceniumarch, we can nake out the shadowy figure of
the PHANTOM Ceneral reaction of bew | dernent. EVERYONE
stops. AUD ENCE reaction. CHRI STINE | ooks fearfully about
her.

CHRI STI NE
[t's him

CARLOTTA
(finding a scapegoat in
CHRI STI NE, hi sses at her)
Your part is silent, little toad!

She wal ks of f stage into the WNGS. There, her NMAI D hands
her throat spray. CARLOITA sprays herself |iberally. But
t he PHANTOM has heard her | ast remark.

PHANTOM (Q. S.)
A toad, nmadane? Perhaps it is you
who are the toad..

Agai n general unease, this time turning to alarm CARLOTTA
cones back on stage.

CARLOTTA
(to MAI D)
Wiy you spray on ny chin all the
time, huh?
CARLOTTA
(to REYER in the pit)
Maestro... da capo... Per favore..

Serafino, away with this pretence!
You cannot speak, but kiss nme in ny
husband’ s croak. ..
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| nstead of singing, she emts a great croak, like a toad. A
stunned silence. CARLOITA is as anazed as anyone, but
regai ns herself and continues. Mre perturbing, however, is
a new sound: the PHANTOM is laughing - quietly at first, then
nore and nore hysterically. The entire AUDI ENCE how s.

REYER
(to ORCHESTRA)
Gentl enen, please, please. Now,
cone al ong.

CARLOTTA
Poor fool, he nakes ne | augh!
Haha, haha, croak, croak, croak

STAGEHAND
She' s | ost her voi ce.

As before, the PHANTOM s | aughter rises. The croaking
continues as the chandelier’s lights flicker on and off. The
PHANTOM s | aughter, by this tinme overpowering, now crescendos
into a great cry.

| NT. AUDI TORI UM DOVE - N GHT

Unseen by the audience, the PHANTOMis in the dark belfry of
t he opera house done.

And with this, he toys perilously with the chandelier.

| NT. AUDI TORI UM - N GHT

The AUDI ENCE gasps.

| NT. AUDI TORI UM DOVE - N GHT

BUQUET appears froma trap door. He sees the PHANTOM The
PHANTOM sees him  BUQUET di sappears in terror.

| NT. STAGE - NI GHT

CARLOITA | ooks tearfully up at the MANAGER s box and shakes
her head.

ANDRE and FIRM N hurry onto the stage. PIANG ushers the now
sobbi ng CARLOITA off stage, while the MANAGERS tackle the
audi ence, the chandelier still swaying wldly.
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FIRM N
Er Ladies and gentlenen, we
apol ogi ze. FEr, the performance
will continue in ten m nutes'
tinme...

He addresses Box Five which is now EMPTY, keeping one eye on
the chandelier as it returns to nornal.

FIRM N ( CONT' D)
When the role of the Countess wll
be played by Mss Daae. Thank you.
(to CHRI STI NE)
Go, go, hurry up, hurry up.

FI RM N
(to AUDI ENCE)
Until then, we would crave your
i ndul gence for a few nonents.

Meanwhi | e, we see BACKSTACGE t he STAGEHANDS wor ki ng
frantically lowering the curtain and changi ng the set.

ANDRE
(1 nprovi sing)
Meanwhi |l e, | adies and gentlenmen, we
shal |l be giving you the ballet from
Act Three of tonight's opera.

REYER
What ?!
ANDRE
(to REYER)

Er, maestro..

(stutters)
...the, the, the ballet - bring it
forward pl ease.

The MANACERS | eave, the stage is cleared fast and the nusic
starts up again. The BALLET G RLS enter as a syl van gl ade
flies in. They begin the Dance of the Country SHEPHERDESSES
conplete with swings, a shepherd and a real sheep

126 | NT. STACGE - FLIES - N GHT

We | NTERCUT the Dance with the events up in the flies. The
flats fromthe previous scene continue to nove up. BUQUET is
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supervising fromthe main ranp. As one flat rises out of
shot, he sees the PHANTOM on anot her ranp. The PHANTOM gr abs
a rope and | eaps across towards BUQUET. W see this from
both the stage bel ow and through POV s of the stage way bel ow
us. BUQUET runs down his ranp chased by the PHANTOM who has
used the ropes to swing across fromranp to ranp. Continue

| NTERCUTS wi t h:

| NT. CARLOTTA' S DRESSI NG ROOM - N GHT

ME. G RY hel ps CHRI STINE into CARLOTTA s cost une.

| NT. STAGE - N GHT

MEG i s aware of the events above her head and dances out of
st ep.

| NT. CARLOTTA' S DRESSI NG ROOM - N GHT

CHRI STI NE notices the SINGLE RED ROSE with the BLACK Rl BBON.

| NT. STACGE - FLIES - N GHT

Finally, BUQUET turns to run fromthe PHANTOM but a rope |ike
a flash catches himby the neck. Then very fast, we see the
PHANTOM | eap of f the ranp holding a rope. BUQUET is suddenly
rai sed straight off his feet, the noose around his neck; a
pul ley whirls madly; the PHANTOM | ands on a | ower ranp,

rel eases the rope. BUQUET pl umets.

| NT. STAGE - N GHT

The garrotted body of JOSEPH BOQUET falls on the stage with a
si ckening thud (or stays suspended on centre stage) causing
the sylvan glade to fly out. Pandenoni um

| NT. BACKSTAGE/ WINGS - N GHT

CHRI STINE i s running through the backstage terrified. RAQOUL
runs towards her, she grabs him She still grasps the
PHANTOM s rose.

| NT. STACGE - N GHT

Firmn is attenpting the inpossible:
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FI RM N
(trying to placate the
audi ence)

Ladi es and gentl enen, please renain

in your seats. FEr, do not panic.
It is sinply an accident... an
acci dent. ..

| NT. BACKSTAGE/ | RON STAI RCASE - N GAT

66.

CHRI STINE is | eading RACUL up a spiralling iron staircase

whi ch | eads vertiginously out onto the roof.

raci ng up,

ina frenzy of terror.

RACUL
Why have you brought us here?

CHRI STI NE
W can’t go back there!

RAQOUL
W must return!

CHRI STI NE

He'll kill you! H's eyes will find

us there!

RACUL
Christine, don't say that...

CHRI STI NE
Those eyes that burn!

RAQUL
Don't even think it..

CHRI STI NE
And if he has to kill a thousand
men -

RACUL
Forget this waking nightmare. ..

CHRI STINE i s
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The Phantom of the Qpera will

CHRI STI NE

kill and kill again! Bel i eve ne,
(to herself) Phant om of t

My god, who is this man who

hunts to kill...? | can't My god, who
escape fromhim.. | never mask of deat
will!

67.

RACUL

This phantomis a fable...

there is no
he Qpera. ..

(to hinself)
is this man this

h...? Wose is

this voice you hear with
every breath...?

BOTH
And in this labyrinth, where night
is blind the Phantom of the Opera
is here: inside your/ny mnd...

RACUL
There is no Phantom of the Qpera..

| NT. / EXT. ROCF - N GHT

They energe onto the roof. The huge statue

A | ee”,

panoranma of Paris.

CHRI STI NE

(calmng a little bit but

i nt ense)
Raoul , 1've been there - to his
world of unending night... to a
world with the daylight dissolves
into darkness... Darkness...
Raoul, I've seen him Can | ever

forget that sight...? Can | ever
escape fromthat face? So

of “La Victoire

vast gargoyl es dom nate and | ook out over a surrea

distorted, deformed, it was hardly

a face, in that darkness...
dar kness. .

And we realize the PHANTOMis right there with themon the

r oof .

He watches fromthe top of a statue.

conti nuously between the | overs and him

CHRI STI NE
(trance-like, then
becom ng nore and nore
ecstatic)

Ve | NTERCUT

But his voice filled ny spirit with

( MORE)
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CHRI STI NE ( CONT' D)

a strange, sweet sound...
In that night there was nusic in ny

m nd. ..

And through nmusic ny soul began to
soar!

And | heard as |I'd never heard

bef ore. .

RACUL
What you heard was a dream and
not hi ng nore. ..

CHRI STI NE
(still abstracted)
Yet in his eyes all the sadness of

the worl d, those pleadi ng eyes that
both threaten and adore...

CHRI STINE i s spel |l bound by the PHANTOM s rose. The PHANTOM
sees and hears this. He |eans back, noved.

RACUL
(irritated)
Christine... Christine...

PHANTOM
(unseen, a ghostly echo of
| ove)
Christine...

RAQUL takes the rose from her.

RACUL

(al most interrupting)
No nore tal k of darkness, forget
these wi de-eyed fears. |'m here:
not hi ng can harmyou - ny words
will warmand cal myou. Let ne be
your freedom Ilet daylight dry your
t ears.

Snowf | akes begin to fall on the opera roof. And, as the snow
slowy covers the roof and the statues, we | NTERCUT between
the lovers, their shadows, and the PHANTOM and his shadow to
t he point where the PHANTOM s shadow repl aces RAOUL’ s.
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RACUL
|"mhere with you, beside you, to
guard you and to gui de you. .

CHRI STI NE
Say you |l ove ne every waki ng
nmonent, turn ny head with tal k of
summertinme... Say you need nme with
you, now and always... Prom se ne
that all you say is true - that's
all I ask of you...

RACUL
Let nme be your shelter, let ne be
your light. You' re safe: No one
will find you - your fears are far
behi nd you. .

The | overs nove perilously close to the edge of the roof.

CHRI STI NE
Al | want is freedom a world with
no nore night... and you, always
beside nme, to hold ne and to hide

A shadow. Perhaps the PHANTOM wi || send themto their
deat hs?

RAQUL
Then say you'll share with nme one
| ove, one lifetine... let ne | ead
you from your solitude..

The PHANTOM silently nouths RAQUL’s words of |ove, his heart
br oken.

RAQUL ( CONT’' D)
Say you need nme with you here,
besi de you... anywhere you go. ..
let me go too - Christine, that's
all I ask of you...
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CHRI STI NE
Say you'll share with ne one | ove,
one lifetinme... Say the word, and

| will follow you..

BOTH
Share each day with ne, each night,
each norning. .

CHRI STI NE
Say you | ove ne...
RACUL
You know | do..
BOTH
Love me - That's all | ask of

you. .

They kiss. The PHANTOM i s watching, heartbroken. Their
intertwi ni ng shadows are next to himand in the snow

BOTH
Anywhere you go, let ne go too..
Love ne - that's all | ask of

you. .

CHRI STINE starts from her reverie

CHRI STI NE
(nmoving of f)
| nmust go - they'll wonder where |
am.. Cone wth nme, Raoul!
RACUL
(follow ng)
Christine, | |ove you!
CHRI STI NE

Order your fine horses! Be with
them at the door

RAQUL
And soon you' Il be beside ne!
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CHRI STI NE
You'll guard ne, and you'll guide
ne. ..

They di sappear down the iron staircase back into the opera
house. The PHANTOM has energed from behi nd a statue where he
casts a vast shadow in the fresh snow. CHRI STI NE has dropped
his RED ROSE with the BLACK RIBBON i n the snow.

PHANTOM
(very quiet and plaintive)

| gave you ny nusic... nmade your
song take wing... And now, how
you' ve repaid ne: denied ne and
betrayed ne... He was bound to

| ove you when he heard you sing...
Christine...

He sinks to his knees hol ding the RED ROSE

137 | NT. / EXT. ROCF - N GHT

The PHANTOM hears the |overs’ duet fading away bel ow. ..

RACUL AND CHRI STINE (O. S.)
Say you'll share with ne one | ove,
one lifetinme... Say the word, and
| will follow you..

(softer, nore distant)
Share each day with ne, each night,

each norning. .
He sinks to his knees as he crushes the rose in his hands.

PHANTOM
(wth sudden and
terrifying fury)
You will curse the day you did not
do all that the Phant om asked of

you. . .
CAMERA pul | s hi gher and hi gher.

FADE TO BLACK
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FADE | NTO EXT./INT. PAR'S STREET CAR - DAY - 1919
( BLACK AND WHI TE)

RAQUL's car stops in traffic. RAQU cones out of his
menories to notice...

RACQUL’s POV. A young couple, deeply in |love, |ook |ongingly
in the windows of an elegant jewellery store. RAQUL
renmenbers his own young | ove as the couple noves al ong,
reveal ing a dazzling display of expensive jewels.

CAMERA noves closer and closer to the RINGS, and as it zero’'s
into the FLASHY GEM5, hit by the late afternoon |ight, SCREEN
fills out of focus, EYE-POPPING brilliance whi ch D SSOLVES

i nt o | NCANDESCENT FlI REWORKS i n SPECTACULAR TECHN COLOR

EXT. PARI'S SKY 1870 - N GHT

CAMERA noves down to include the OPERA POPULAIRE. A
spectacul ar explosion of fireworks in the starry sky. W
descend to reveal (MATTE) a glittering opera house. It is
New Year’s Eve; the night of the Gala Masked Ball.

EXT. OPERA PCPULAI RE - N GHT

Wat ched by a LARCGE CROAD OF ONLOCKERS hel d back by GENDARVES,
the magnificently COSTUVED GUESTS step out of their CARRI AGES
and nmake their way up to the main entrance. (Note: the Ball
has a colour thene: Black and Wite/Sil|lver and Gol d).

The stairs are lined with GJARDSMEN. PHOTOGRAPHERS t ake
pi ctures of the GQUESTS. The flash powder bursts. The
ONLOCKERS appl aud the nost |avish costunes. Wth its
torchlight facade, the whole building glitters.

EXT. OPERA PCOPULAI RE - N GHT

FIRM N and ANDRE greet guests as they nount the steps and
t ake chanpagne froma silver tray.

FIRMN
(to ANDRE)
Monsi eur Andre.

ANDRE
Monsi eur Firm n.
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FI RM N

Dear Andre, what a splendid party!
ANDRE

The prologue to a bright New Year!
FI RM N

Quite a night! 1'minpressed!
ANDRE

VWl |, one does one's best...

They are joined by the TOOTHSOVE BALLET TART, spilling out of
her bodice and an equally SEXY G RL fromthe CHORUS

BOTH
(raising their gl asses)
Here's to us!

ANDRE
The toast for the city!
FI RM N
What a pity that Phantomcan't be

her e.

W follow themas they walk into...

143 | NT. FOYER - NI GHT

...and CRANE up to reveal the spectacular opera Ball in full
swing. This sequence is nore of a pronenade than a dance,
the GUESTS revelling in their own nmagnificence. For all

this, there is a strangely eerie aspect to the crowd, too
many PHANTOM LOCK- ALI KES and SKELETONS for confort. There is
a general novenent up and down the central horseshoe
staircase; a grandi ose spectacle with the nusic.

CHORUS
Masquer ade! Paper faces on parade!

Masquer ade! H de your face, so the
world will never find youl

Masquer ade! Every face a different

shade... Masquerade! Look around -
t here' s anot her mask behi nd you!

The CAMERA pi cks out i ndividual GUESTS.
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CHORUS

(variously)
Fl ash of mauve... Splash of
puce... Fool and king... Ghou
and goose... QGeen and bl ack...
Queen and priest... Trace and
rouge... Face of beast...
Faces... Take your turn, take a
ride on the nmerry-go-round... in
an i nhuman race... Eye of gold...
Thigh of blue... True is false...
Who is who? Curl of lip... Swrl
of gown... Ace of hearts... Face

of clown. ..
W see FIRM N and ANDRE toasting each other.

CHORUS ( CONT’ D)
Faces... drink it in, drink it up,
till you' ve drowned in the light..
in the sound...

RACUL and CHRI STINE have arrived in the foyer. A PHANTOM
LOCK- ALI KE whi zzes past.

MASKED COUPLE
But who can nanme the face..

ALL
Masquer ade! Ginning yell ows,
Spi nning reds...
Masquer ade! Take your fill -
| et the spectacle astound you!
Masquer ade!  Burni ng gl ances,
turning heads...
Masquer ade! Stop and stare at the
sea of smles around you
Masquer ade! Seet hi ng shadows,
breathing lies...
Masquer ade! You can fool any
friend who ever knew you!
Masquer ade! Leering satyrs,
peering eyes...
Masquer ade! Run and hi de -
but a face will still pursue you!
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CARLOTTA and PI ANG nake a grand entrance, joined by ANDRE
FIRMN, MEG ME. G RY, glasses in hand.

CARLOTTA
What a night!
Pl ANG
What a crowd!
ANDRE
Makes you gl ad!
FI RM N
Makes you proud! Al the crene de

la crene...

They have been joined by RACUL and CHRI STINE. W can see
CARLOITA does not appreciate CHRI STINE s cost une.

CARLOTTA
... Watchi ng us, watching them

RACUL
(to CHR STI NE)
And all our fears are in the past!

ANDRE is | eading themthrough the foyer toward the
audi torium

ANDRE
Three nont hs. ..

Pl ANG
...of relief!

CARLOTTA
...of delight!

ANDRE

...of Elysian peace!

FIRMN
And we can breathe at | ast!

CARLOTTA
No nore not es!



144

145

146

Pl ANG
No nore ghosts!

| NT. GRAND FOYER - N GHT

They have arrived in the festively decorated auditorium

RAQUL
Here's a heal t h!

ANDREW
Here's a toast: to a prosperous

year!

FIRMN
To our friends who are here.

CARLOTTA AND PI ANG
And may our spl endour never fade!

FIRM N
Thr ee nont hs!

CARLOTTA
What a j oy!

Pl ANG

What a change!

ANDRE AND FI RM N
What a bl essed rel ease!

ANDRE | eadi ng them back into the foyer

ANDRE
And what a masquer ade!

| NTERCUTS TO. ..

| NT. BACKSTAGE - N GHT

The WORKERS enj oy their own party.

| NT. STABLES - N GHT

The WORKERS enj oy their own drunken dance.

76.
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147 | NT. FOYER - NI GHT

RACUL and CHRI STI NE, however have found a corner to share a
nonent al one together. CHRISTINE is admring a new

acqui sition an engagenent ring from RACUL whi ch she has
attached to a gold chain around her neck

CHRI STI NE
Think of it!
( Spoken)

A secret engagenent! Look - your
future bride! Just think of it!

RACUL
But why is it secret? Wiuat have we
to hide? You prom sed ne.

CHRI STI NE
(nervously)
No, Raoul. Please don't. They'll
see. ..

RACUL
Vell, then et themsee. It's an
engagenent, not a crinme! Christine
what are you afraid of ?

CHRI STI NE/ RAQUL
Let's not argue...

CHRI STI NE takes himby the arm

CHRI STI NE/ RACUL
Pl ease pretend...

RACUL
| can only hope I'I1...
CHRI STI NE
You will...
BOTH

...understand in tine...



148

78.

| NT. FOYER - NI GHT

She pulls himinto the dance to find the GUESTS in the m dst
of a frenzied waltz. CHRI STINE and RACOUL join the dance

whi ch becones increasingly intense. As she spins, we see her
POV, flashes of skull-like faces. The canera swoops down and
over the GQUESTS, spins wthin themand around them The
QUESTS are danci ng up the horseshoe staircase into the upper
foyers. CHRISTINE is dancing excitedly, but she keeps on
glinpsing the vision of the fearful nmasks. She stops and

| eans on RAQUL’s arm as the GUESTS march majestically back
down either side of the staircase, converging in the centre,
and down into the main foyer. RAQU and CHRI STI NE remai n
upstairs. The novenent of the GQUESTS is magnificent and a
little eerie.

ALL
Masquer ade! Paper faces on parade!
Masquer ade! H de your face, so the
world will never find youl
Masquer ade! Every face a different
shade... Masquerade! Look around -
t here's anot her mask behi nd youl!
Masquer ade!  Burni ng gl ances,
turning heads... Masquerade! Stop
and stare at the sea of smles
around you! Masquerade! Ginning
yel |l ows, spinning reds...
Masquer ade! Take your fill - let
t he spectacl e astound you!

But, at the height of the activity, MEG | ooks up and suddenly
sees the terrifying refection of the HUGE RED PHANTOM i n t he
mrrored doors of the loge. She SCREAMB. A GROTESQUE FI GURE
suddenly appears on the upper bal cony, seven feet tall,
dressed all in crinson, with a death’s head. The PHANTOM has
cone to the party. CHRI STINE and RAQUL, standing the other
end of the bal cony, are nesnerized. Al are stunned and
silent.

PHANTOM
Wiy so silent, good nessieurs? Dd
you think that | had left you for
good? Have you m ssed ne, good
messieurs? | have witten you an
oper a!
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He brandi shes an enor nous bound manuscri pt.

PHANTOM ( CONT' D)
Here | bring the finished score -
"Don Juan triunphant"!

And he throws it to Andre down bel ow. Sone pages fly.
Besi des MJUSI C there are COSTUME and SET SKETCHES and
PAI NTI NGS

PHANTOM ( CONT" D)
Fondest greetings to you all, a few
instructions just before rehearsal
starts: Carlotta nust be taught to
act. ..

CARLOTTA funes.

PHANTOM ( CONT' D)

...Not her normal trick of

strutting round the stage.
(1 ooki ng down at Pi angi)

Qur Don Juan nust | ose sonme weight -
it's not healthy in a man of
Pi angi ' s age!

Pl ANG funes.

PHANTOM ( CONT" D)
(to the managers)
And ny managers nust | earn that
their place is in an office - not
the arts!

ANDRE and FIRM N f une.

He has reached the top of the grand staircase. On the sane
| evel, but far on the other side, stand RACUL and CHRI STI NE

PHANTOM ( CONT' D)
As for our star, Mss Christine
Daae. . .
(sl ow and sinister)
No doubt she'll do her best - it's

true her voice is good. She knows,
( MORE)
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PHANTOM ( CONT' D)
t hough, shoul d she wi sh to excel
she has much still to learn, if

pride will let her return to ne,
her teacher, her teacher...

Magically, the lights dim isolating the PHANTOM and

CHRI STINE. Spel | bound, the guests bel ow watch as CHRI STI NE
and the PHANTOM descend their respective staircases, united
by their nusic, noving ever closer towards each other until
they arrive face to face on the nmezzanine. She is nesnerized
by him The PHANTOM reaches out, grasps the chain that hol ds
the secret engagenent ring, and rips it from CHRI STINE s
throat. RACUL junps between them The PHANTOM turns on him
furiously.

PHANTCOM ( CONT' D)
(to CHRI STI NE)
Your chains are still mne - you
bel ong to ne!

There is a FLASH AND A CLOUD OF SMXXE. The PHANTOM has

di sappeared down a trap door in the centre of the nezzani ne.
But RAQUL has seen the door in the snoke. |In an instant, he
leaps in after the PHANTOM as FIRM N qui ps to ANDRE. .

| NT. PHANTOM S WORLDY TRAP - NI GHT

The trap door snaps shut above him RACUL has landed in a
box, a painted magic box and the walls are closing in on him
Just when it seens they may crush him they fall away. RACUL
is in alnbost total darkness in a BRILLIANT and FI ENDI SHLY
DESI GNED MAZE

| NT. PHANTOM S WORLDY VAZE - NI GHT

We can nmake out a DEMONI C LABYRI NTH. RAQOUL catches a glinpse
of ared cloak. He races after it, only to face A MRROR
Shafts of Iight seep through cracks in the brickwork of the
corridor. 1In each of these, RAOUL sees the red cloak whip

t hr ough.

RACUL is catching up. ANOTHER M RROR He turns a corner

the PHANTOMis standing in front of him RACUL reaches him
and touches the PHANTOM s shoul der. The PHANTOM sw vel s.
RACUL is staring at the MANNEQU N OF THE RED DEATH PHANTOM
He i s unaware, however, that the noose of the Punjab Lasso is
now hovering behind him A hand reaches out and pul | s RAQUL
violently out of the way. The |asso whips harm essly through
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the enpty air. RAOU turns to see who has saved him ME.
d RY.

| NT. PHANTOM S WORLD/ NARROW CORRI DOR - NI GHT

ME. GRY is hurrying RAGUL through a nore illum nated part
of the corridor. Snmall gas lanps flicker in the gl oom

RAQOUL
Madane Gry... Wait...!
ME. G RY
Pl ease, Monsieur, | know no nore

t han anyone el se.

RAQUL
That's not true.

ME. G RY
(uneasily)
Monsi eur, don't ask... There have
been too many acci dents.

RACUL
Acci dents? Pl ease, Madane Gry,
for all our sakes...

They have reached a door MME. G RY stops and | ooks at RAQUL.
She | ooks back down the corridor. She is very frightened.
But decides to tell him

ME. G RY
Very wel | .

She qui ckly opens the door.

INT. ME. GRY'S ROOM - NI GHT

This is ME. Gry's little flat wthin the opera house. The
furniture is tatty but there are posters of perfornmances,
ball et and opera nenorabilia all around, the nenories of her
years at the Qpera Popul aire. She doubl e-I ocks the door.
RACUL |istens as MME. G RY nervously begins telling her
story.
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ME. G RY
It was years ago. There was a
travelling fair in the city.
Gypsies. | was very young.

RAQOUL
CGo on. ..

W are closing in on an old SEPI A PHOTOGRAPH of MME. G RY as
a twelve year old girl...

EXT. /INT. FAIR - N GHT (SEPI A) - FLASHBACK

...and see YOUNG G RY acconpani ed by a dozen giggling BALLET
G RLS and escorted by a BALLET M STRESS noving through a fair
in a park under the shadow (MATTE) of the ol d opera house.
(It is currently being renovated and is covered in

scaf fol ding.)

The FAIR is a shabby, griny affair, teemng wth |outish,

| eering MEN, WHORES, GYPSIES and DRUNKS who pester the BALLET
G RLS as they wal k past. The tents and the banners
proclaimng the various attractions flap in an eerie w nd.

The general inpression is one of innocence wal king through a
grotesque kind of hell. A LIVE MONKEY in PERSI AN dress pl ays
tin cynbals as he scanpers through the carnival delighting
the young girls.

In one tent, they see a FORTUNE TELLER, a horrid TOOTHLESS
WOVAN beckoni ng CLI ENTS. A banner announces the “I NCREDI BLE
MVAN- WOVAN' .

In another tent, a flap is raised to reveal SI AMESE TW NS
YOUNG G RY turns and sees a CONTORTI ONI ST, his back arched
right back and his face, upside down, between his legs. He
is laughing. They pass sone horribl e FREAKS abused by a
huge, bearded OMER with a bull-whip. Qutside, FIRE EATERS,
spit fireinto the air. Some of the BALLET G RLS are

enj oyi ng thensel ves. Not YOUNG G RY; the place is grotesque,
a nightmare. They approach one particul ar banner; “THE
DEVIL'S CH LD it announces. The MONKEY di sappears under
this banner as the vicious OMER waves themto cone in. H's
smle is disgusting. The BALLET G RLS drag in YOUNG G RY.

| nsi de, other CLIENTS are waiting. The BALLET G RLS push to
the front. YOUNG G RY sees a cage. Inside, his head covered
in a sack, a nine-year old BOY is conpleting a beautifully
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delicate housing for a nodel nonkey (a cruder version of the
nonkey we have al ready seen on the nusic box and who dances
LI VE around hin). The OMER cracks his whip and is shouting
at the BOY through the cage. The BOY is tied by ropes like a
dog. He is obviously terrified, scranbling into the corner
of his cage. The OMER, letting fly with the whip, has
entered the cage. He kicks the BOY's nodel and rips the sack
off his head. W see the BOY's hand rise to his face, but
the OMNER is still whipping him Pathetically, the BOY s
hands descend fromhis face. W do not see it. Instead, we
see a | ook of shock and i mense pity on YOUNG G RY' s face.
Sone of the BALLET G RLS are giggling insensitively.

The CLIENTS throw coins which and on the straw fl oor of the
cage. W see the BOY craw through the strawto retrieve the
sack which he pulls back over his head.

YOUNG G RY energes fromthe tent and is hurried on by the

ot her BALLET G RLS and their M STRESS. But YOUNG G RY
lingers. She | ooks back at the tent. Sonething draws her to
it. She peers in, past the flapping canvas, and sees, inside
the tent, the OMER ki cks the BOY out of the way and picks
the noney off the floor of the cage. The LIVE MONKEY shri eks.
Suddenly, the BOY, with a Punjab Lasso fashioned with the
ropes that bound him strangles the OMER YOUNG G RY

wat ches the BOY garrotte his torturer. The evil man falls
dead. The BOY | ooks up and sees YOUNG G RY, just as a client
comng into the tent screans. He frees hinself and runs out
of the tent. The two young people | ook at each other.

Behind them DOZENS OF PECPLE arrive in the tent. YOUNG G RY
and the BOY hide in the shadows, breathless and terrified.

He is clutching the CRUDE TOY MONKEY.

POLICEMEN with lanterns and GYPSIES with torches are cl osing
in through the fair. She could turn himin but quickly,
YOUNG G RY tugs open a trap door at the foot of the opera
house wall. She junps in and the BOY leaps in after her,
carrying his MONKEY AUTOVAT. The trap slanms shut as

PCLI CEMEN and GYPSI ES run past them above.

| NT. CHAPEL - N GHT

YOUNG G RY and the BOY junp into the tiny chapel. There is a
second of gratitude in the YOUNG BOY' s eyes but the

aggressi ve shouting and runni ng above forces YOUNG GQRY to
push himinto the safety of the bowels of the theatre. As he
di sappears into his new subterranean honme, YOUNG G RY kneel s
to pray.
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END OF FLASHBACK ( SEPI A SEQUENCE ENDS - BACK TO COLOUR)

155 INT. ME. GRY'S ROOM - NI GHT

And we are back with MME. AQRY in her roomw th RAOUL.

ME. G RY
He has known nothing else of life
since then, except this (pera

House. It was his playground and

now his artistic domain... He's a

geni us! He's an architect and

desi gner, he's a conposer and a

magi ci an... A genius, Monsieur.
RACUL

But, clearly, Madanme Gry... genius

has turned to nadness.

166 | NT. / EXT. RACUL/ CAR - 1919 - BLACK AND VWHI TE - DUSK

RAQUL still in his car, breaks fromhis reverie to see his
destination. H's POV in the distance, A LEGNDARY OLD
CEMETERY, in the fading light. HAUNTI NG MJUSI C begi ns as we
di ssol ve to:

167 | NT. BALLET DORM TORY - 1870 - DAWN

AS THE FI RST RAY OF DAWN cones t hrough CHRI STINE s transom
wi ndow. CHRISTINE, in a robe, having not slept all night,
makes a decision. She slowy opens the dressing room door.

168 | NT. DORM TORY CORRI DOR - DAWN

RAQUL sleeps in a chair outside her door, his sword across
his lap. CHRISTINE quietly tip-toes past him careful not to
wake him

169 | NT. STABLES - MOVENTS LATER - DAY

As the HAUNTI NG nusi ¢ builds, she quickly wakes one of the
SLEEPI NG DRUNKEN STABLE HANDS. But SOVEONE wat ches fromthe
shadows, as CHRI STI NE gi ves the STABLEMAN sone noney and

| eaves qui ckly.

STABLENMAN
VWhere to, nmadenoi sell e?
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CHRI STI NE
The cenetery.

| NT. VAST COSTUME DEPARTMENT - DAY

Empty at dawn. CHRISTINE finds a black velvet dress and
throws off her robe as her eyes focus on a vase of DARK RED
ROSES. -

| NT. STABLES - DAY

The weary, bleary eyed, hungover STABLEMAN hitches horses to
a carriage. As he finishes... THE DARK SHADOW noves swi ftly
and wi th one bl ow knocks hi munconsci ous. As the STABLEVAN
falls to the stable floor..

| NT. DORM TCRY CORRI DOR - DAY

RACQUL, outside CHRISTINE s door. Alnost |like a prenonition
wakes.

| NT. STABLES - SAVE

CHRI STI NE, dressed in a black velvet dress and cape, carrying
the RED ROSES, gets in the OPEN CARRI AGE. She is unaware
that the DRI VER, swathed in his black cloak, is not the
STABLEMAN.

| NT. DORM TORY (OR EXT. ROOFTCOP) - DAY

RACQUL, holding his sword, hears the sound of the horse’s
hooves on the cobbl ed streets and rushes to the w ndow. He
sees CHRISTINE s carriage disappearing into the grey dawn as
snow | akes begin to fall.

| NT. STABLES - DAY

RACUL dashes into the stables to find the STABLEVMAN starting
to cone to. He |eaps bareback onto a WH TE STALLI ON

EXT. PARI'S STREETS - DAY

The OPEN CARRI AGE races down the snow covered streets. It iIs
cold and foggy. The horses hooves beat on the cobbl estones,
their nostrils snmoke. The DRI VER swat hed in black drives
themon. CHRISTINE sits in the back, the wi nd presses her
veil to her face |ike a mask.
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CHRI STINE (V. Q)
In sleep he sang to ne, in dreans
he cane... That voice which calls
to nme and speaks ny nane...

176A EXT. PARI'S STREETS - DAY

Raoul with sword riding white charger.

177 EXT. CEMETERY - DAY

A sweepi ng shot of the huge LEGENDARY CEMETERY shrouded in
mst. CLCSE on a bell tolling. We WDEN to find CHRI STI NE
bearing the bouquet of red roses, gliding past towering
MAUSCLEUVS and CROSSES. G eat GARGOYLES and ANGELS stare
down at her. In the distance, the carriage and horses

di sappear into the fog.

CHRI STI NE
Little Lotte thought of everything
and nothing... Her father prom sed
her that he would send her the
Angel of Music... Her father
prom sed her... Her father
prom sed her

In the distance, we see a | arge nausol eumon a ridge.
CHRISTINE is clearly noving toward it. W see her through
t he passing statues and crosses. She |owers her hood and
veil .

CHRI STI NE ( CONT’ D)
You were once ny one conpanion..
You were all that mattered... You
were once a friend and father -
then ny world was shattered...
W shi ng you were sonehow here

again... Wshing you were sonehow
near... Sonetinmes it seened, if |
j ust dreamnmed, sonehow you woul d be
here..

CHRI STINE i s unaware of the LONG DARK SHADOAS sweepi ng acr oss
t he snow towards her.

CHRI STI NE ( CONT’ D)
Wshing | could hear your voice

again... know ng that | never
( MORE)
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woul d... Dream ng of you won't
help ne to do all that you dreaned
| could... Passing bells and

scul pted angel s cold and nonunent a
seem for you, the wong conpani ons
- you were warm and gentl e.

CHRISTINE is arriving at the foot of the nmausol eum steps.

CHRI STI NE ( CONT’ D)
Too many years fighting back
tears... Wiy can't the past just
die...? Wshing you were sonehow
here again... Knowi ng we nust say
goodbye... Try to forgive..
Teach ne to live... dve ne the
strength to try..

The camera swoops down and up over CHRI STI NE

CHRI STI NE ( CONT’ D)
No nore nenories, no nore silent
tears... no nore gazing across the
wasted years... Help ne say
goodbye. Hel p ne say goodbye.

She kneels down and |l ays the red roses on the snow covered
steps. H gh above her, the gates at the top of the steps
begin to open. W HEAR the PHANTOM S VO CE from deep within
the candlelit crypt.

PHANTOM (Q ' S.)
(very soft and enticing)

Wandering child... solost... so
hel pl ess... yearning for ny
gui dance. . .

Bew | dered, CHRI STI NE | ooks up. She sees that the

mausol eum s i nner gates are open; a strange gl ow emanates
fromthe interior. Light spills down the steps. She nurnurs
br eat hl essl y:

CHRI STI NE
Angel ... or father... friend or

Phantom ..? Wwo is it there
staring...?



178

88.

PHANTOM (Q. S.)
(more and nore hypnoti c)
Have you forgotten your Angel...?

CHRI STI NE
Angel ... oh, speak... what
endl ess | ongings echo in this

whi sper!
She rises slowy, drawn to the |ight above her.

PHANTOM (O S.)
Too | ong you' ve wandered in
winter... far fromny fathering
gaze. ..

CHRISTINE is slowy ascending the steps towards the inner
doors and |ight.

CHRI STI NE

(i ncreasingly mesneri zed)
Wldly ny mnd beats agai nst you...

PHANTOM (Q ' S.)

You resist...

CHRI STI NE PHANTOM
...yet the soul obeys... yet the soul obeys... Ange
Angel of Music | denied of Music! You denied ne...
you... turning fromtrue turning fromtrue beauty..
beauty... Angel of Misic! Angel of Music! Do not shun
My protector Cone to ne me... Cone to your strange
strange Angel ... Angel . ..

W have begun to discern a dark formw thin the Iight of the
mausol eum

PHANTOM (Q. S.)
(beckoni ng her)
| amyour Angel of Miusic... Cone

to nme: Angel of Misic...

EXT. CEMETERY - DAY

But, just as CHRI STINE reaches the |ast few steps, RAOQUL, on
the magnificent white charger, |eaps over the wall of the
cenetery with a great cry.
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| nexorably, the PHANTOM conti nues to beckon CHRI STI NE

CHRI STINE is now at the entrance to the mausol eum RAQUL
meanwhi l e is galloping and junping through the crosses and
over the nonunents. Snow and dirt fly.

RACUL
(shouti ng)
What ever you believe, this nman...
this thing... is not your father!

Com ng out of her trance, CHRI STINE turns:

CHRI STI NE
Raoul . ..

And sees RAQUL arriving on the white charger. At last, the
PHANTOM appears up on the top of the nmausol eum behi nd the
huge stone cross.

The PHANTOM flies at RAOUL, his sword drawn. What ensues is
a spectacular fight through the cenetery. RAQUL fights
desperately, managing to match the PHANTOM i n swordpl ay,

di spl ayi ng bravery, skill and courage... Christine screans
as the PHANTOM forces RAQUL back. The PHANTOM | aughs as he
sl ashes at RAQOUL, cutting himon the shoulder. But RACU is
a fine swordsman and fights on, parrying the PHANTOM s bl ows
and gradually forcing the PHANTOM back, the PHANTOM fall s
agai nst the stone side of the mausoleum RACUL is close to
havi ng the opportunity to run the PHANTOM t hrough with his
sword. He looks into the PHANTOM s eyes - they burn with
hat r ed.

CHRI STI NE
No!! Raoul... no... Not like this.

RAQUL | ooks to CHRISTINE for a split second. RAQUL renounts
his horse and sweeps CHRI STINE up onto the saddl e beside him

PHANTOM
Now, let it be war upon you both!

As they ride off, we notice a trail of blood red rose petal s
scattered in the snow WE D SSCLVE TO

EXT. SAME CEMETERY - 1919 - DUSK (BLACK AND VH TE)

RACUL reaches for the spot on his armwhere the nmenory of the
COLD WOUND still exists. He |looks up to see a LEA ON OF
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CGENDARME MARCHI NG PAST. As he wat ches them march away, we
stay with their BACKS as they MORPH | NTO

180 EXT. OPERA POPULAI RE - N GHT

180 EXT. OPERA PCOPULAI RE - N GHT

GENDARMES from 1870 (BACK TO COLOUR) They hurry up the OPEN
STEPS, past |arge posters announci ng “GRAND PREM ERE - DON
JUAN TRI UVMPHANT! ”

181 | NT. STABLES/ BACKSTACE - SAME

More GENDARMES enter the backstage area via the stables,
shoul deri ng weapons. They march through the chaotic
preparations for the show as REYER rehearses PI ANG and
CARLOTTA.

RAQUL
We have all been blind. And yet
the answer is staring us in the
face. This could be the chance to
ensnare our clever friend.

ANDRE
W' re |istening..

FI RM N
go on...

RACUL

W shall play his gane - perform
his work - but remenber we hold the
ace... For, if Mss Daae sings, he
is certain to attend...

ANDRE
(carried along by the
i dea)
W are certain the doors are
barred. .
FI RM N
(I'i kew se)
W are certain the police are
there... we are certain they're

ar ned. . .
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RAQUL/ ANDRE/ FI RM N
(savouring their victory)
The curtain falls, his reign will
end!

RACQUL notices CHRI STINE watching fromthe wings. Her |ook;
accusation and fear. She turns and runs from hi m

RAQUL follows to...

THE CHAPEL (OR THE W NGS- NEED TO REHEARSE) - CONTI NUCUS

Where he finds her kneeling near her father’s nenorial.
Candl es burn on the altar, bathing her in a soft |ight.

CHRI STI NE
(spoken)
Raoul, I'mfrightened - don't make
me do this... Raoul, it scares ne -
don't put me through this ordeal by
fire... He'll take ne, | know..
W'||l be parted forever... He
won't let me go... Wat | once
used to dream | now dread... If he
finds me, it won't ever end.
(sung)
And he'll always be there, singing
songs in ny head... He'll always
be there, singing songs in ny
head. .
RACUL

(to CHRI STI NE)
You said yourself he was not hi ng

but a man... Yet while he |lives,
he will haunt us 'till we're
dead. . .

CHRI STI NE turns away, unhappily.

CHRI STI NE
Twi sted every way, what answer can
| give? AmIl torisk ny life, to
win the chance to live? Can |
betray the man who once inspired ny
voice? Do | becone his prey? Do |
have any choice? He kills w thout

a thought, he nurders all that's
( MORE)
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CHRI STI NE ( CONT' D)
good... | know | can't refuse, and
yet, I wish | could. Ch God - if |
agree, what horrors wait for ne in
this - the Phantoms Qpera...?

RAQUL
(very tenderly)
Christine, Christine, don't think
that | don't care - but every hope
and every prayer rests on you
now. . .

CHRI STI NE, overcone by her conflicting enotions, buries her
head in her hands. W see the picture of CHR STINE s FATHER
on his nenorial. RAQOUL takes her hand and ki sses her as we
di ssol ve through CANDLE FLAME TO. ..

| NT. PHANTOM S LAIR - N GHT

Surrounded by draw ngs and pai ntings of CHRI STINE, the
PHANTOM si ngs of |oneliness and unrequited | ove.

| NT. PHANTOM S LAI R - GONTI NUQUS

By candl elight, the PHANTOM prepares for his finale: we see

| NTI MATE extreme CLOSE- UPS of his el aborate MAQUI LLAGE
Wthout revealing what he | ooks |ike underneath, WE SEE THE
BLACK WG secured fromthe back. THE MASK in place. STILL
FROM THE BACK... El aborate stage nakeup covers what the nask
doesn’t.

PHANTOM (V. Q)
Seal ny fate tonight - | hate to
have to cut the fun short, but the
joke's wearing thin... Let the
audience in... Let ny opera begin!

He rises now Ready for his “PREMERE’'... As he passes his
M Nl ATURE THEATRE with the M NI ATURE SET he has designed for
“Don Juan”... He snatches CHRISTINE s figure into his grasp.

PHANTOM
Let the audience in...!

He throws one of his nmany CANDLES into the SMALL STAGE and it
bursts into FLAME. The ot her WAX FI GURES MELT.

PHANTOM ( CONT’ D)
Let ny opera begin!!!
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Canmera noves into THE MOLTEN FIGQURES ... as we DI SSOLVE TGO

| NT. AUDI TORI UM - N GHT

Pai nted FLAMES on red velvet curtains of the real theatre.
CAMERA WDENS to reveal ... The AUDIENCE are taking their
seats for the premere of “Don Juan Triunphant”.

| NT. FOYER - NI GHT

MONTAGE to show that the arned SOLDI ERS and GENDARMES have

t aken over the building. Supervised by RACUL, ANDRE and
FIRMN, all exits fromthe opera house are barred and seal ed
as the last of the audience filters into the auditorium

| NT. BACKSTAGE - N GHT

The AUDI ENCE is | ocked in. SOLD ERS guard all exits.

Backst age, STAGEHANDS, SINGERS and DANCERS are preparing for
t he i npendi ng perfornmance, watched by the SOLD ERS. (Just
anot her chance for young people to flirt - especially TOOTHY
TART and SEXY CHORUS G RL.)

| NT. AUDI TORI UM - N GHT

Meanwhi | e, the ORCHESTRA has been tuning up. REYER takes his
bow on his podiumto polite applause. He raises his baton.
The overture begins.

It is incredibly dissonant, a cacophony of sound; the

AUDI ENCE has never heard anything like it before. People are
horrified, consult their programes, cough and whi sper,

fidget unconfortably. SOVEONE tries to |eave but the doors
are | ocked. REYER, pained by the nusic he is forced to
conduct, stuffs cotton plugs into his ears. The RED CURTAI N
ri ses.

| NT. STACGE - N GHT

The awesone set, nodern and severe, is domnated by two
Moorish pillars wth stairs supporting a high bal cony.

Below, a pit of silk flames. Scrins hang fromthe flies.
CHORUS, including MEG as a gypsy whore and CARLOTTA as a hag,
and DANCERS( El GHT MEN ElI GHT WOMVEN), dressed in gypsy peasant,
lusty style. The atnosphere is dark and erotic. MG

di sappears into DON JUAN s bedroom (part of the inn on

st age) .
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CHORUS
Here the sire may serve the dam
here the master takes his neat!
Here the sacrificial lanb utters
one despairing bl eat!

CARLOTTA noves centre stage dressed and nmade-up like a
whorish hag: tatty clothes, bad wwg, a wart with hair grow ng
fromit. However, she is still the reigning diva of the
Qpera Popul ai re and nakes the nost of her bit part.

CARLOTTA AND CHORUS
Poor young nai den! For the thril
on your tongue of stolen sweets,
you wi Il have to pay the bill -
tangled in the w nding sheets!
Serve the neal and serve the naid!
Serve the master so that, when
tables, plans and maids are laid
Don Juan triunphs once agai n!

MEG i s supposed to enter fromthe inn with a purse of noney
earned fromDON JUAN. But, CARLOITA, m | ks her only nonent
("AGAIN”) for as long as possible, keeping MEG hal f-com ng
and half-going. Finally, CARLOITA finishes and MEG ski ps
across the stage as SIGNOR PI NAG as DON JUAN appears from
the inn and grabs his servant.

DON JUAN (Pl ANG )
Passarino, faithful friend, once
again recite the plan.

PASSARI NO
Your young guest believes |I'myou -
|, the master, you, the nan.

DON JUAN (Pl ANG )
When you net, you wore ny cloak
she coul d not have seen your face.
She believes she dines with nme in
her master's borrowed pl ace!
Furtively, we'll scoff and quaff,
stealing what, in truth, is mne.
Wen it's late and nodesty starts
to nellow, with the w ne..
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PASSARI NO
You cone hone! | use your voice -
slamthe door |ike crack of doom

DON JUAN (Pl ANG )
| shall cry, "Come, hide with ne!
Were, oh, where? O course - ny
room "

PASSARI NO
Poor thing hasn't got a chance!

DON JUAN ( Pl ANG )
Here's ny hat, ny cloak and sword.
Conquest is assured, if | do not
forget nyself and | augh..

Laughi ng, DON JUAN puts on PASSARI NO s cl ot hes, wrapping the
cl oak around himand covering his head wth the hood. (NOTE
nmore Goya than Gi m Reaper). He strides upstage and

di sappears behind the scrins. BUT HE | S NOT ALONE. Wen we
next see DON JUAN, it will be the PHANTOM Meanwhile, a
sensual gypsy-girl, AMNTA (CHRI STINE), enters.

AM NTA ( CHRI STI NE)
“...no thoughts w thin her head,
but thoughts of joy! no dreans
wi thin her heart, but dreans of
| ove!”

PASSARI NO
Mast er ?

DON JUAN replies upstage:

DON JUAN ( PHANTOM)
Passarino - go away! For the trap
is set and waits for its prey...

PASSARI NO exi ts.

The PHANTOM di sgui sed as DON JUAN pretending to be
PASSARI NO, i s standi ng downstage. He now wears PIANG '’ s
robe, his face hidden by the cow. The scrins |ift as he
nmoves downstage toward CHRI STINE. CHORUS and DANCERS | eave
t he stage.
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PHANTOM
You have cone here in pursuit of
your deepest urge, in pursuit of

that wish, which till now has been
silent, silent... | have brought

you, that our passions may fuse and
merge - in your mnd you' ve already

succunbed to ne, dropped all

def ences, conpletely succunbed to
me - now you are here with nme: no
second t houghts, you've deci ded,
deci ded. ..

The PHANTOM i s now hal f-way towards CHRI STINE. The
SI LHOUETTES of MALE DANCERS appear behind him  Mving
erotically in shadow and sil houette.

PHANTOM
Past the point of no return - no
backward gl ances: our ganes of nake-
believe are at an end... Past all
t hought of "if" or "when" - no use
resi sting: abandon thought and | et
t he dream descend... What raging
fire shall flood the soul? Wat
rich desire unlocks its door? Wat
sweet seduction lies before us?
Past the point of no return, the
final threshold - what warm
unspoken secrets will we learn
beyond the point of no return..

The PHANTOM has arrived downstage right. The MALE DANCERS
di sappear. He slowy begins to ascend the stairs |eading up
to the bal cony. CHRI STINE, downstage |eft, now sings al one.

CHRI STI NE
You have brought ne to that nonent
when words run dry, to that nonent
when speech di sappears into

silence, silence... | have cone
here, hardly know ng the reason
why... Inny mnd |I've already

i magi ned our bodi es entw ni ng,
defencel ess and silent - Now | am
here with you: no second thoughts,
| ' ve deci ded, deci ded...
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The SI LHOUETTES of VOLUPTUOUS FEMALE DANCERS appear behind
her, noving erotically in shadow.

CHRI STI NE
Past the point of no return - no
goi ng back now. Qur passion-play
has now, at |ast, begun...

She starts up the stairs on her side.

CHRI STI NE ( CONT’ D)
Past all thought of right or wong -
one final question: how | ong shoul d
we two wait, before we're one...?

Both CHRI STI NE and the PHANTOM are on the balcony. Slowy
they wal k toward each ot her.

CHRI STI NE ( CONT’ D)
Wien will the bl ood begin to race,
t he sl eeping bud burst into bl oonf
Wien will the flames at | ast
consume us...?

188 | NT. W NGS/ STAGE - N GHT

The pillars of the set swivel isolating CHRI STINE and the
PHANTOM from t he ground. The PHANTOM s trap i s sprung.
RACQUL and sol diers appear in the WNGS. There is no way of
reachi ng the bal cony. The PHANTOM and CHRI STINE are face to
face.

BOTH
Past the point of no return, the
final threshold - the bridge is
crossed, so stand and watch it
burn... W' ve passed the point of
no return..

Very slowy, the entire set starts to REVOLVE. Up on the set
bal cony, the PHANTOM i s hol di ng and caressi ng CHRI STI NE

PHANTOM
Say you'll share with ne one | ove,
one lifetine... Lead ne, save ne
fromny solitude... Say you want

me with you here beside you..
( MORE)
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PHANTOM ( CONT' D)
Anywhere you go, let nme go too -
Christine, that's all | ask of...

W never reach the word “you”, for CHRISTINE quite calmy
renoves the PHANTOM s cowl, mask and wg. For the first

time, everyone sees the whole of the PHANTOM s horri fying
skull. At the sane tinme, the REVOLVE has reveal ed Pl ANG
hangi ng by the neck fromthe set. Screans.

POLI CEMEN, STAGEHANDS, rush onto the stage in confusion.
Al so: ANDRE, FIRM N, RAQUL, ME. G RY. CARLOTITA and MEG
Screans and gunshots. The PHANTOM CUTS one of the many
massi ve TASSELLED ROPES that are part of the set design.

| NT. STACGE - AUDI TORI UM - N GHT

THE HUGE CHANDEL| ER CRASHES TO THE STALLS BELOW Mass
DEVASTATI ON and PANDEMONI UM .. the theatre bursts into fl ane.
The AUDI ENCE st anpedes for the doors.

| NT. W NGS/ STAGE - N GHT

Very fast: the PHANTOM grabs CHRI STINE and junps fromthe
bal cony into the fire below. In the confusion, a scrim
catches fire. PIANG is cut down fromhis gibbet.

ANDRE
Ch ny Cod!

FIRMN
W're ruined, Andre - ruined!

| NT. PHANTOM S WORLD UNDERGROUND LOCK - N GHT

The PHANTOM has CHRI STINE in the boat. The |ock which | eads
down to the PHANTOM s |l air descends, revealing the portcullis
and t he | agoon.

PHANTOM

Down once nore to the dungeons of
nmy bl ack despair! Down we pl unge
to the prison of ny mnd! Down
that path into darkness, deep as
hel | !

(He pauses for a nonent,

roundi ng on her bitterly)
Wy, you ask, was | bound and
chained in this cold and di snal

pl ace? Not for any nortal sin, but
( MORE)
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PHANTOM ( CONT' D)
t he wi ckedness of ny abhorrent
face!

| NT. STAGE/ AUDI TORI UM - NI GAT

MONTACE of shots showi ng the chaos in the opera house.
GENDARMES and BACKSTAGE CREWtrying to put out the fire.

| NT. BACKSTAGE - N GHT

Thr ough the snoke, SOLDI ERS and STAGEHANDS are rushi ng down
corridors, up and down staircases.

CHORUS
Track down this nmurderer! He nust
be found! Track down this
murderer! He nust be found

| NT. PHANTOM S LAIR - N GHT

The portcullis cones down behind the boat. The curtain
cl oses. The PHANTOM gui des the boat to the shore.

PHANTOM
Hounded out by everyone! Met with
hatred everywhere! No kind words
from anyone! No conpassi on
anywher e!

He drags CHRI STINE out of the boat and throws her to the ground.

PHANTOM ( CONT’ D)
Christine, Christine, why, why...?

| NT. PHANTOM S WORLD - CORRI DOR - N GHT

RACUL and ME. G RY are naking their way down the corridor.

| NT. PHANTOM S WORLD - N GHT

RAQUL and MME. G RY follow the staircase down past the
st abl es.

| NT. PHANTOM S WORLD - OORRI DOR/ BRI DGE - N GHT

A pack of rats slithers over RAQUL and MME. G RY's feet. She
rai sed her hands agai n.
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ME. G RY
Your hand at the level of your
eyes!

RAQUL

...at the level of your eyes...

The gargoyl es seemto sing nockingly:

VOCE (OS.)
Your hand at the level of your
eyes. ..

ME. G RY

This is as far as | dare go.

They have reached a bridge which stretches out into the
gloom It has no sides. RACUL rips off his tailcoat and
neckwear. The shoul der wound begins to bl eed through his
white shirt.

RACUL
Thank you

She makes the sign of a cross and goes. RAQUL gingerly steps
onto the bridge. Half-way across, the stones under his feet
suddenly give way. RAQUL plummets dowward. He falls and
falls through the darkness...

| NT. PHANTOM S WORLD/ UNDERGROUND CANAL - N GHT

RAQUL | ands in the water of the canal. (Poss. POV I NTO
WATER?) Twi sting and turning, he drops down into the nurky
depths. He re-surfaces gasping for air. He |ooks up and, to
his horror, a grill is descending towards him

| NT. BACKSTAGE/ FLI ES/ CORRI DORS - N GHT

MONTACGE of shots showing the chaos still reigning in the
opera house. Snoke and fl anmes everywhere. SOLD ERS rush
t hrough the backstage areas past pani cki ng DANCERS and

SI NGERS

| NT. PHANTOM S WORLD/ UNDERGROUND CANAL - N GHT

RAQUL cannot find any escape fromthe grill which is now
pushing his head down into the water. H's fingers clutch the
i ronwork and di sappear into the depths. He is going to die.
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We see himstruggling underwater with the grill above. He
sw ns desperately to find a way out.

Suddenly, an iron wall appears in the gloom Next to it,
fixed to the brick wall of the canal, RAQUL finds a gear. He
wrenches it down. Above, we see the water |evel subside.
RAQUL has found the gear of the PHANTOM s lock. H's head re-
appears above the water.

| NT. PHANTOM S LAIR - N GHT

CHRI STI NE rounds fiercely on the PHANTOM The PHANTOM t ears
her dress off, the costune from “Don Juan”.

CHRI STI NE
Have you gorged yourself at |ast,
in your lust for blood?
(no reply)
Am 1l now to be prey to your | ust
for flesh?

PHANTOM
(col dly)
That fate which condemms ne to

wal | ow in bl ood, has al so deni ed ne

the joys of the flesh... This face
- the infection which poisons our
| ove. ..

He takes the bridal veil fromher MANNEQUI N and noves slowy
toward her. She turns away.

PHANTOM ( CONT’ D)
(very quietly and darkly)
This face which earned a nother's

fear and loathing... A mask, ny
first unfeeling scrap of
cl ot hing. ..

And pl aces the veil on her head.
PHANTOM ( CONT’ D)

Pity conmes too late - turn around
and face your fate:

He turns her round.
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PHANTOM ( CONT’ D)
An eternity of this before your
eyes!

CHRISTINE rips the veil fromher head and throws it to the
ground. She then proceeds to tear the canvas covers off the
mrrors surrounding them revealing hundreds of reflections
of her and PHANTQOM

CHRI STI NE
Thi s haunted face hol ds no horror
for me now... It's in your sou

that the true distortion |lies.

| NT. PHANTOM S LAIR - N GHT

A stunned silence. Meanwhile, the curtains which hide the
portcullis have parted to reveal RAQUL behind, knee deep in
water. The PHANTOM t ur ns:

PHANTOM
Wait! | think, ny dear, we have a
guest! Sir!
CHRI STI NE
(seei ng Raoul, stunned)
Raoul . . .!
PHANTOM

(to RAQUL, with a nock-
courteous bow)
...this is indeed an unparall el ed

delight! | had rather hoped that
you woul d cone. And now, ny w sh
cones true - you have truly nmade ny

ni ght!
CHRI STI NE
(to PHANTOM
Let ne go.
RACUL

(pl eadi ng, grasping the

bars of the gate)
Free her! do what you like, only
free her! have you no pity?
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PHANTOM
(to CHRI STINE dryly)
Your | over nmakes a passionate plea!

CHRI STI NE
Pl ease, Raoul, it's useless...

RAQUL
| love her! Does that nean
nothing? | |love her! Show sone
conpassi on. . .

PHANTOM

(snarls furiously at
RAQUL)

The worl d showed no conpassion to
ne!

RAQUL

Christine... Christine...

(to the PHANTQOM
Let ne see her.

PHANTOM
(dry agai n)
Be ny guest, sir...

The Phantompulls a |l ever and the portcullis rises enough to
al l ow RAOUL to stagger in.

PHANTOM
Monsi eur, | bid you welcone! D d
you think that | would harm her?
Wiy woul d | make her pay for the
sins which are yours...?

Li ke l'ightning, the Punjab Lasso cracks through the air and,
bef ore RACUL has a chance to nove, catches himby the neck
He is jerked high into the air and down onto a stool. Al
the PHANTOM has to do is kick the stool away.

PHANTOM ( CONT’ D)
(taunting)
Order your fine horses now Raise
up your hand to the | evel of your
eyes! Nothing can save you now -
except perhaps Christine -
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He turns to her and thrusts the veil and weddi ng gown into
her hands.

PHANTOM ( CONT’ D)
Start a newlife with me - buy his
freedomw th your |ove! Refuse ne,
and you send your |lover to his
death! This is the choice - this
is the point of no return!

CHRI STI NE
(to the PHANTQOM
The tears | mght have shed for
your dark fate grow cold and turn
to tears of hate...

Looki ng at RAQUL, she places the veil on her head and begi ns
putting on the weddi ng gowmn. ALL THREE pause for a nonent.
RAQUL breaks the nonent wth:

RACUL
Christine, forgive ne, please
forgive ne... | didit all for
you... and all for nothing..
CHRI STI NE

(1 ooking at the PHANTOM

but to herself)
Farewel |, ny fallen idol and false
friend... W had such hopes, and
now t hose hopes are shattered..

PHANTOM
(to CHRI STI NE)
Too late for turning back, too |late
for prayers and useless pity...

RACUL
Say you love him and ny life is
over!

PHANTOM
Al'l hope of cries for help: no
point in fighting... For either

way you choose, You cannot w n!



105.

RACUL
Ei ther way you choose, he has to
wn...

PHANTOM

So do you end your days with ne, or
do you send himto his grave?

RAQUL
(to PHANTOM
Wiy nmeke her lie to you to save ne?
PHANTOM
Past the point of no return -
CHRI STI NE
Angel of Music..
RAQUL
For pity’ s sake, Christine say no!
CHRI STI NE
... Wio deserved this?
PHANTOM
...the final threshold..
RAQUL
Don't throw your life away for ny
sake!
PHANTOM
Hs life is nowthe prize which you
must earn!
CHRI STI NE

Wiy do you curse nercy?

RACUL
| fought so hard to free you...

CHRI STI NE
Angel of Music..

PHANTOM
You' ve passed the point of no
return. ..
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CHRI STI NE
...you deceived nme - | gave you ny
mnd blindly...

A pause. The PHANTOM | ooks coldly at CHRI STINE. She is now
standi ng in her weddi ng gown.

PHANTOM
You try ny patience - Make your
choi ce!
He holds up the ring he tore fromher neck. It is on the

stem of a RED ROSE with BLACK Rl BBON

CHRI STI NE
(quietly at first, then
with grow ng enotion)
Pitiful creature of darkness..
what kind of |ife have you
known...? God give nme courage to
show you you are not al one!

She calmy puts the ring on her finger and kisses himfull on
the lips. She pulls away, tears stream ng down her cheeks.
The PHANTOM i s stunned. Then, she leans toward hi mand
enbraces himagain. But this tine the kiss is |ong and deep.
A lover’s kiss. As it ends, they look straight into each
other’s eyes. The PHANTOMis crying, devastated. He has
never known human love. CHRISTINE s gesture - her sacrifice
and at the sane tine coomtnent - are too nmuch nmuch for this
tragic man to bear. Suddenly, he noves. The rope suspendi ng
RAQUL falls harmessly to the ground. He addresses RAQUL as
he jerks the | ever which raises the portcullis.

CHORUS

(out of shot)
Track down this nurderer - he nust
be found! Hunt out this animnal,
who runs to ground! Too |long he’s
preyed on us - but now we know the
Phant om of the Qpera is there, deep
down below... W is this nonster,
this nmurdering beast? Revenge for
Piangi! Revenge for Buquet! This
creature nust never go free..
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PHANTOM
Take her - forget me - forget all
of this... Leave ne alone - forget
all you ve seen... CGo now - don't
et themfind you! Take the
boat - swear to ne, never to tell
the secret you know of the angel in
hell - go... go now... go now and
| eave ne!

And he runs up into the BLACK SWAN bedr oom
W | NTERCUT wi t h:

201 | NT. PHANTOM S WORLD - CORRIDOR - N GHT

MEG is |l eading the torch-carrying MOB down into the PHANTOM s
lair.

201B | NT. PHANTOM S WORLD - OORRI DOR/ BRI DGE - N GHT

Flam ng tinbers and hot coals fall fromthe opera house above

into the underground canal. They are getting closer and
cl oser.
202 | NT. PHANTOM S LAl R BEDROOM - N GHT

The phantom | ooks at the nonkey nusical box and |istens.

PHANTOM
(to the nusical box)
Masquer ade... Paper faces on
parade... Masquerade... Hi de your
face, so the world will never find
you. .

PHANTOM
(whi sper ed)
Christine, | |love you...

She stands before himand we think she’s going to stay but
i nstead she takes off her ring and places it on his finger.
She hurries off. The PHANTOM stares at the ring on his
finger. W stay on himas her hears:
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CHRI STI NE
(in the distance)
Say you'll share with ne one | ove,

one lifetine

RAQUL
Say the word, and I will follow

you. .

| NT. PHANTOM S LAI RF CANAL - NI GHT

The PHANTOM cones out of the bedroom and sees, through the
descending grill, the boat disappearing into the darkness of
t he underground canal. CHRI STINE is | ooking back at him
She seens to be singing for him

CHRI STI NE
Share each day with ne... each
night... each norning...
She di sappears still |ooking at him
PHANTOM

(1 ooking after her)
You al one can nmake ny song take
flight - it's over now, the nusic
of the night..."

He smashes all the mrrors around the lair and sets fire to
his world. He turns and sees the MOB with their torches
approachi ng along the CANAL. The PHANTOM wal ks sl ow y
towards his throne and sits on it, gathering his cloak around
him surrounded by shattered i mages and the burning lair.

The MOB stops at the portcullis. MG dives down into the
wat er and cones up the other side. The PHANTOM has entirely
covered hinself with the cloak. MG crosses to the throne
and, tentatively but courageously, pulls the cloak away
revealing enpty air. The PHANTOM has vani shed, |eaving only
his WHH TE MASK. I n wonder, she reaches out and picks up the
mask in her small hand.

CAMERA noves into the BLACK EYE HOLE OF THE MASK as we
DI SSOLVE to RAOUL’ S EYE... 1919 (BLACK AND WH TE)

EXT. CEMETERY 1919 - DUSK

CAMERA wi dens to see the NURSE and DRI VER wheel i ng RAOUL
through. They stop. Wth great effort and the assistance of
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hi s conpani ons RAQUL stands and slowy takes a few steps to a
MAGNI FI CENT MONUMENT. EMBEDDED in the MARBLE is an oval
PORTRAI T OF CHRI STI NE at her peak. The stone reads:

CHRI STI NE: THE COUNTESS OF CHANGY. BELOVED W FE AND MOTHER

RAQUL shakes of f his conpanions as he takes the MONKEY and
slowy places it amd the beautiful flowers at her grave. He
begins to turn away, when sonethi ng catches his eye.

Al though the filmremains BLACK AND VHITE - IN VIVID COLOR A
SINGLE RED ROSE lies at the foot of the nonunent, with a
BLACK RIBBON. RAQUL’'s face pales as the nystery continues. ..
for as the canera ZOOVMS SLOALY to the RED ROSE... we see THE
RI NG t hat CHRI STI NE gave t he PHANTOM years ago. | T SPARKLES
ON THE STEM

THE END



